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OWN YOUR OWN DRUM KIT 
like the other members of the band 
own their own horns 


Own your own drum kit, like the other 
students have their own horns, etc. 


With your own drum kit you can become 
a better drummer, improve your percus- 
sion sections 


and have fun playing at 
home. 


It is fun to play the drums along with 
records, the radio, and now television. 





The new Slingerland kits are reason- 

ably priced, starting at $72. Kit includes snare drum, 

Salole-Mo la lusMticlale Molec dila-M ole MudtisMelile(dalelol(-Mgele, 

to fit into bottom of snare drum stand, sticks, zip lock b 
cover for the snare drum and instruction book. They \ iV 
are also available on the easy rental plan. \ AN 


NORTH TEXAS STATE COLLEGE SCHOOL OF MUSIC—Maurice McAdow, conductor—use and 


recommend Slingerland drums and drum kits. Mr. McAdow has one of the finest percussion 
sections in the county. 


NEW RIM-SHOT 


eelti bid ilelel NEW 1955 TENSION CASING 


The beautiful new Slingeriand ‘‘rim shot’ 
counterhoop — gives you the best stick 
protection and the strongest hoops in the 
industry—guarantees even tension, (Pat 
pending.) Made of solid brass, nickel! or 
chrome plated—will not rust 


The new Slingerland tension casing is 
not only the most beautiful, but the 
strongest casing made. Completely self- 
aligning, it is made of a special alloy 
nickel or chrome plated—wil! not rust 


SEND TODAY FOR NEW 1955 
eelt) Mieei Ge) iia Vr ikelce 


PLEASE MAIL ME LATEST BANDMASTER CATALOG 
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SLINGERLAND DRUM CO. 


1325 Belden Avenue : Chicago 14, Illinois 


WORLD’S LARGEST MANUFACTURER OF 
DRUMS AND TYMPANI 


a 


a a Zone State 


Mail to SLINGERLAND DRUM CO. 
1323 Belden Ave. @ Chicago 14, iil. 
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TMEA 


The President's Column 
Ed Hatchett 


As your president I shall endeavor at 
all times to carry out your wishes. I 
shall conduct the business of the Texas 
Music Educators Association to the best 
advantages of all parts of our associa- 
tion. Band, Orchestra, Vocal, Elemen- 
tary and College. I urge you to send me 
any suggestions for improving our as- 
sociation and I shall see that these reach 
the executive board for action. 

Under our guidance and direction 
pass thousands of students. Are we real- 
ly Music Educators or merely second 
rate musicians seeking to make a name 


students. We must provide a place for 
the average student to have a satisfac- 
tory experience through music at his or 
her level of accomplishment. Not just 
one of these both. 

We are in daily contact with thou- 
sands of administrators and fellow 
teachers. Watch out — our public re- 
lations are showing. Do you take the 
time to explain the part your music pro- 
gram has in the total education of the 
student or do you consider your de- 
partment a thing apart and self-suffi- 
cient? We must make music a vital part 
of the total program or risk the danger 
of being eliminated. We know what 
we have to offer. Do others around vou 
understand? Do you understand what 
your fellow teachers have to offer and 


own administrators and the changes 
be casy. 


Nothing can be done a 


and accept nothing less than exce! 
in all of your work. 
Do—Sell—and Grow. 





— NEWLY ADOPTED — 
TWO HUNDRED SONGS 
by Jacob Kwalwasser 
Junior and Senior High Schoo 


top without the consent and suppo of 
the administrators at the local lev. 

As your president I urge you t be 
come a personal representative of 9yr 
excellent professional organization. || 
others what we are doing, becor § a 
vital part of your school system. ro. 
vide for your own professional gr yth 





for ourselves in a hurry and move on? 
We must provide a place for the train- 
ing and development of the talented 


consider this in 
gram / 


planning 
If you wish rules changed, cer- 
tain conditions changed, then sell your 


your pro- 





TURNER E. SMITH & CO 


Atlanta, Georgia 
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AUSTIN CHILDREN’S CONCERTS 








Well - Established Series 


Well past the half-way mark of its 
fourth season, the Austin Symphony 
Orchestra Children’s Concerts have be- 
come a well-established series. 


Thoroughly convinced that good 
music is as essential to a child’s educa- 
tion as are the three R’s, the Junior 
League of Austin, the Austin Public 
Schools, and the City Recreation De- 
partment inaugurated the concerts in 
1951 on a trial basis. This trial con- 
cert proved to be such a success that a 
serise of four concerts were planned for 
the following year. The City of Austin, 
believing that every school child should 
have the opportunity to both hear and 
see a symphony orchestra in action, 
undertook the sponsorship of the entire 
series. 


These concerts are designed especial- 
ly for the students by Ezra Rachlin, 
musical director and conductor of the 
Orchestra. While one movement of a 
major symphony work is presented, Mr. 


Rachlin also programs numbers of 
shorter length. Oftentimes he inserts a 
“surprise” number which is really a 


symphonic composition, but the chil- 
dren are familiar with it through listen- 
ing to one of their favorite radio pro- 
graiis. Mr. Rachlin never neglects to 
introduce an orchestral “Family” at 
eac!, concert. One day it might be the 
strive family; another, the brass or 
woo lwind family or the percussion. In 
this manner, the students become more 
fan liar with the actual instruments of 
as mphony orchestra. 


{ ie aim this yar has been toward in- 


cre ed student participation. Toward 
thi- goal, a song is chosen for each con- 
cer which is symbolic of the season; 


the children study the song in class. 
\t he concerts, the children, several 
tho -and strong, join in song as the 
Or estra accompanies. As an ex- 
am le, for the Christmas Concert, the 
APY L, 1955 


children sang the Prayer from “Han- 
sel and Gretel” by Humperdinck. 

In addition to the above mass par- 
ticipation, the concert this season fea- 
tured 25 young musicians from the 
Austin High School All City Orchestra, 
which is directed by Weldon Covington. 
These 25 musicians joined the regular 
members of the Orchestra under the di- 
rection of Ezra Rachlin and played a 
portion of the program. Many of these 
students, as they continue their musical 
studies, can look forward to becoming 
regular members of the Orchestra. 

An unexpected treat this season was 
the appearance of Dolores Wilson, 
Metropolitan Opera Coloratura, who 
had appeared as guest soloist the prev- 
ious evening for a regular Subscription 
Concert. Miss Wilson, excited with both 
the quality of the Orchestra and its cen- 


Dolores Wilson, Metropolitan Opera Coloratura Soprano, is surrounded by 
autograph at a recent Children’s Coneert. 
adult concert the previous evening and volunteered to remain in Austin an extra day 


the children. 
Ezra Rachlin can be seen at the left. 
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As you can tell by the picture, the children were positively enchanted. 


ductor and the prospect of a concert 
for the youngsters of the city, offered 
to remain the following day and sing 
for the children. 
Additional interest is 
the concerts through the 


stimulated in 
school art 


classes. Five weeks in advance of the 
concert, the art departments are sup- 
plied with the program outline. The 


students then illustrate their ideas about 
the program. These drawings are then 
submitted to a board of judges and the 
winning drawing is reproduced on the 
cover of the program. 

Program notes are prepared by Miss 
Charlotte DuBois. professor 
of music education at the University of 
Texas. Dr. Roy Johnson, supervisor of 
music education in the Austin Public 
Schools, also contributes much to the 
program. 


associate 





children seeking her 


Miss Wilson had performed with the Orchestra for an 


te sing for 
Conductor 
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Distinguished Band Uniforms by 


SOL FRAN IFORMS, INC. 





Our 40 years’ experience in design and precision 
tailoring of superb uniforms gives you these 
important advantages — 


* Flawless custom-fit 
* Moderate prices that reflect our competence 


* Choicest long-wearing fgbrics from famous textile mills 
* Complete, conscientious service 


In every field of endeavor, one leader 
sets the standards by which others 

are judged. Directors whose bands have 
worn them would agree that in 
uniforms, the criterion is Sol Frank — 
peerless in quality, service, and 
dependability for more than 

four decades 





Sol Frank Uniforms, Inc. 


SAN ANTONIO 5, TEXAS 





Let Our Performance 
Compliment Yours 


LET US HELP YOU Jay, 
YOUR UNIFORMS 


Samples, information, prices are 
yours for the asking. Our expert 
representatives and designers will 
be most happy to assist you, 

no matter what your needs... 
just call on us for 
this additional service. 
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Elementary Division 


By SARA DUNN SISTRUNK 
Retiring Chairman, 
TMEA Elementary Division 


Jt was extremely gratifying to see the 
larg: attendance at our programs, to 
mee! many teachers attending TMEA 
for the first time, and to learn that nu- 
merous school administrators had made 
it possible for larg> groups of Elemen- 
tary music and classroom teachers from 
their school system to attend our Con- 
yention-Clinic. In response to an invi- 
tation to classroom teachers to join 
members of TMEA for the Saturday 
Morning Workshop, some three hun- 
dred persons were present at this meet- 
ing. We rejoice in the opportunity of 
sharing with these teachers the inspir- 
ing work of Dr. Gladys Tipton of Co- 
lumbia University. The sincere appre- 
ciation of the Elementary Division goes 
to Miss Tipton for a day and a half “on 
the mountain top”. We are likewise 
grateful to all who participated in our 
program — to Sylvia Ostrow for her 
skillful demonstration in creative activi- 
ty, to Robert Clinton for his interesting 
work with children’s voices, to George 
Bragg and the Denton Civic Boy Choir 
for a delightful half-hour of music, to 
Ben Deutschman for an enlightening 
presentation of audio visual materials, 
to Eugenia Robinson, Lawrence Han- 
ley, Helen Stanley, Jessie Dean Trulove, 
Maude Garnett, and George Anson for 
their informative Forum for Piano 
Teachers. 

The Elementary Division was honored 
to have at our luncheon Dr. Robert 
Choate, President of MENC, Robert 
Fielder, President of TMEA, Ed Hatch- 
ett, President-elect of TMEA, Dr. E. D. 
Walker, assistant superintendent of the 
Dallas Schools, and Dr. V. J. Kennedy, 
State Consultant in Music Education. 

A convention program could not be 
presented without the cooperation of ad- 
Ministrators, teachers, and students of 
the host city. Our thanks go to many 
teachers of the Dallas and Highland 
Par: Schools who assisted in so many 
ways. We enjoyed each demonstration 

p of students and appreciated the 
f equipment and materials. 
nd now, may I express my personal 
tude to the Elementary Division for 
privilege of having served as your 
rman. It is my sincere hope that 
f my goals have been realized — 
. that of planning convention pro- 
is of real professional worth to 
and second, that of increasing the 
bership in our Division. The third 
that of successful activity in each 


SL, 1955 


region for Elementary teachers has not 
been achieved to my satisfaction. Here- 
in lies a tremendous opportunity for 
improving Music Education in Texas. 
Even in so large a state as ours, it is 
possible to reach into every school 
through our regional organization. May 
I leave with you the urgent plea that 
Elementary Music teachers attend the 
rgional meeting next fall, elect a chair- 
man, and plan some activity for the 
year. A few regions reported very satis- 
factory Saturday workshops during the 
year. Only when there is active leader- 
ship in each region, establishing contact 
with teachers, acquainting them with 
the work of TMEA, and offering some 
challenging opportunity for improving 
the music program in that particular 
area, can our full potential as a pro- 
fessional group be realized. 

As unusual opportunity was mine as 
Elementary Chairman that of work- 
ing, at the request of the Texas Educa- 
tion Agency, with a committee of music 
teachers and supervisors in the prepara- 
tion of Bulletin 556, Music in the Ele- 
mentary School, now being distributed 
by the Agency. The dedication of each 
member of the committee to the cause 
of Music Education, the willingness of 
each to give so unselfishly of time and 
energy, (at considerable personal ex- 
pense, | might add) shall always be 
one of the great professional inspira- 
tions of my life. My sincere thanks to 
the members of this committee: Marion 
Flagg, Irene Havekost, Edna Marie 
Jones, Sylvia Ostrow, Alma Ray, Leta 
Spearman, and Vernelle Stimson. 

It has been a privilege to work with 
two fine TMEA presidents, Ed Cannan 
and Robert Fielder, and with other 
members of the Board. I know that 
under the capable leadership of our 
newly-elected Elementary Chairman, 
Charlotte Dubois, associate professor of 
music education, University of Texas, 
our Elementary Division will grow and 
prosper. 


GOwWNS 
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Sheet Music .. Records . . Instruments 

complete musical service. Step in 
or mail your order to 805 Congress, 
Austin, Texas. 








uRE GIGNS 
NEW MUSIC 


to add to the 


Zest 


of those spring 


RECITALS 
FESTIVALS 
CONCERTS 
GRADUATION 


Write for your 
musical selections 
on approval 


Whittle music co. 


The Southwest's most complete music house 
1108 Elm Street, Dellos . 111 North Bois d'Arc, Tyler 
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TMEA 


Report From Vocal Division 


ED HATCHETT 
Retiring State Vocal Chm. 


| am proud of the vocal section of 
our recent Convention-Clinic in Dallas. 
Believing that | was carrying out the 
wishes of the majority of the vocal peo- 
ple, | appointed Charles Nelson as Vo- 
cal Chairman to serve the remaining 
year of my term. Much of the success 
of the meeting in Dallas was due to the 
planning and work of Charles. We be- 


lieve the chorus was the finest yet and 
from the many comments heard we be- 
lieve Dr. Lara Hoggard was the finest 
clinician so far. Dr. Hoggard proved 
not only an excellent trainer and de- 
veloper of good choral techniques but 
a wonderful person and an inspiration 
to all who worked with him. In spite 
of poor rehearsal conditions, many un- 
anticipated events, including a fire, Dr. 
Hoggard proved that a good conductor 
can produce even under poor conditions. 
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Music Publishers 
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by Clifton Williams 





To feature strings on your Spring Concert .... 


CHORALE for Strings, from Sinfonia Concertante 


Set ‘A’ $3 Set ‘B’ $2 











idea in twirling camp 








ome 








Fun-Packed Facilities of the Lazy 
Stephen F. Dude Ranch 


*RIDING *SWIMMING 
% HAYRIDES x BARBECUES 
* GAMES 


Championship instruction in all 
phases of baton twirling by 
instructors: Woody Woodard, 
Don Langford, Laura Woodard, 
Shari McKim, Gloria Martin and 


Linda Arnet. 


Limited Enrollment! Only six one-week camps of 50 


students each. Act now to avoid disappointment. For free 


booklet, write Laura Woodard, registrar, Ranch-O-Twirl, 


Page 6 


SOUTHWESTERN MUSICIAN — TEXAS 


P. O. Box 9372, Fort Worth 7, Texas. 


MUSIC EDUCATOR 


The performance on Friday night as 
a thrill to be remembered. 


First of all we had a chorus of 384 
picked vocal musicians from 111 sc. Js 
who had been trained by excellent or. 
al directors throughout the state. “he 
deportment of the members of the or. 
us was something of which we ca _ aj] 
be proud. The four section le ers 
really kept on the job. Our than) go 
to Dorothy McIntosh, Virginia Dec! rd. 
Jack Chambliss and Earl Tom Kee fo; 


a job well done. 


There was an extremely intere~ ing 
session of the conductors chorus ith 
Dr. Hoggard in charge. Dr. T) wis 
Shelton was in charge of the fine ses. 
sion on new materials and choral sicht 
reading. Floyd Graham and Dr. Ar- 
chie Jones really had a fine lobby sing. 
Our thanks to all of these people for all 
they did. 

We could not have carried on with- 
out the help of Marion Flagg who pro- 
cured the risers from the Dallas Schools 


and the tables from Peter Wolf. 


Our very special thanks go to Leon 
Brown and John Haynie of the faculty 
of the School of Music of North Texas 
State College for training the brasses 
who performed with such musicianship 
with the chorus. Glenn Cunningham 
did the tympani work. All of these 
people prepared their parts with only 
one days notice. 

Both the Chorus and later the direc- 
tors at the vocal division luncheon had 
a chance to hear the excellent singing 
of the Denton Civic Boy Choir under 
the direction of George Bragg. Lt. 
Robert Landers was one of our guests 
at the luncheon along with Dr. Hog- 
gard. We all enjoyed the Singing Ser- 
geants very much. 

Our thanks to the personnel of the 
Dallas Hotel for the many kind things 
they did to make our stay pleasant; to 
the Wilson Piano Co. for the Grand pi- 
ano and the Oak Cliff Music Co. for 
the Consonata for the Grand concert 

In closing may I thank the twelve re- 
gional vocal chairmen for all they did 
and tell all of the vocal directors of the 
state how much I enjoyed working with 
each and every one. If any of you wish 
a tape recording of the final concert, 
either band, chorus, orchestra or al’ of 
it, you may send your tape to Mr. Hugh 
Proctor, Audio-Visual Department, ° ex- 
as Education Agency, Austin and ‘ey 
will put the concert on your tape vy th- 
out charge. Please be sure to give n ike 
of your recorder, speed, one or | >th 
sides, etc. Mr. Proctor came to Da ‘as 
and made these recordings for us, t ¢) 
are excellent. Dr. V. J, Kennedy m de 
the arrangements with the Texas F ‘u- 
cation Agency for me. I look forw rd 
to serving you as your president. 
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Orchestra Notes 


By G. LEWIS DOLL 


TVA Orchestra Division Chairman 


|» 160-piece All-State High School 
Sym; hony Orchestra, although deprived 
of it. dress rehearsal by the hotel fire 
and accompanying excitement, gave a 
magnificent per- 
formance at the re- 
cent (MEA Conven- 
tion-Clinic at Dal- 
las. Guest Conduc- 
tor David Robert- 
son, of the Oberlin 
Conservatory of Mu- 
sic, more than lived 
up to his reputation 
as a great clinician 
and conductor. 

The TMEA’s 
Youth Symphony Orchestra, composed 
of 150 members under the inspiring ba- 
ton of Marvin Rabin, gave an excellent 
and surprising account of itself, playing 
a concert before a large and appreciative 
audience for the College Division. 

Both conductors — Robertson and 
Rabin — have been invited back to con- 
duct the two orchestras next year. 

The progress and accomplishments 
of the orchestra program in Texas have 
been phenomenal. By the time we 
reached the MTNA-ASTA convention in 
St. Louis, we discovered that word was 
already going around about the great 
success of this program in Texas. We 
are deeply indebted to our orchestra 
staff of 40 college and high school di- 
rectors who so ably conducted the sec- 
tional auditions and rehearsals. We aro 
indebted, too, to the librarians, to Louis 
Kromminga for his superb organizing 
of the orchestras, to Marjorie Keller and 
her staff for equipment, and to the two 
extremely capabl-: and popular orches- 
tra «linicians. 

Gold music pins, appropriately en- 
gra\ed, were awarded by the Texas Unit 
of te American String Teachers Asso- 
clati.n to the First Chair members of 
both orchestras and to the students vot- 
ed the respective section clinicians 
as ¢ \tstanding in the woodwind, brass, 
and percussion sections. Presentations 
wer made by President Albert Gillis at 
the rchestra Division luncheon. Re- 
cely ents in the All-State High School 
Orc estra were: Jack Glatzer, concert- 
ma- er, Forest high school, Dallas; Inez 
Tu -y, second violin, Paschal high 
sch 1, Fort Worth; Carol Beck, viola, 
Da high school, Houston: Gilbert 
Mu ruia, cello, King high school Kings- 
vill Lee Eubank, string bass, Austin 
hig school, El Paso; Alice Gordon, 


_ 


x 


DOLL 
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woodwind first oboe, Amarillo high 
school; Boyde Hoode, brass first trum- 
pet, Seagoville high school; and Gloria 
Longnecker, percussion timpani. Re- 
ceipients in the TMEA Youth Orchestra 
were: Gail Evans, concertmistress, High- 
land Park high school, Dallas; Anita 
Schulz-Behrend, second violin, Austin 
high school, Austin; Judy Edwards, vi- 
ola, Austin junior high school, Galves- 
ton; Mary Eleanor Brace, cello, Austin 
high school, Austin; Gene Touchet, 



























ROTH 


SCHERL & ROTH, INC. . 


Strings are the thin g! 


Student orchestras built around new group 
teaching techniques and methods are 
\ the featured activity of music education. 
\ Excellent quality instruments adjusted by 
violin craftsmen are a basic necessity to 


Certified Reproductions! 


Artistic workmanship, precise graduations 
and the very finest of selected woods 
have distinguished Ernst Heinrich Roth 
reproductions for over 150 years. Roth 
registered quality is augmented with expert 
shop adjustment by master violin makers 
so that every playing detail conforms to all 
MENC specifications. Only available 
through Music Dealers . . . send for your 
copy of String Teachers Manual No. 2 and 
other educational material today! 


string bass, South Park high school, 
Beaumont; Suzanne Amsden, woodwind 
first oboe, Austin high school, Houston; 
Arden Van Vlack, brass first horn, Aus- 
tin high school, Houston; and Bert Bro- 
nough, percussion snare drum, Wood- 
row Wilson high school, Dallas. 


For your confidence and cooperation 
the past six years, we are most grateful. 
We appreciate, too, the honor you have 
bestowed upon us in re-electing us to 
another two-year term. To Robert 
Fielder, who has been a very efficient, 
open-minded, fair and cooperative pres- 
ident, we extend our best wishes for con- 
tinued success. And to Ed Hatchett, 
his successor. we pledge our whole- 
hearted support. 


AN HONEST VIOLIN 


SOLD AT AN HONEST PRICE 


successful string programs. 


Select Roth Violins, Violas and Cellos... 
registered quality you can depend upon! 
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Introducing a New Patriotic Song! 


"U. S. THAT MEANS US” 


Written in the tempo of the ‘Spirit of 76” to awaken our fellow Americans to 


the fact that we are living in a free country. 


To singing teachers and principals of schools: If you would like to secure a copy of this stirring 
song, please enclose 25c in coin (no stamps) with your name and address of the school you are 
affiliated with and we will send you a piano copy. 

The band arrangement was made by ALVIN MUSIC CORPORATION 

Geo. F. Briegel, conductor of the New 

York City Fire Band, and who arranges 1650 BROADWAY 

for the U.S. Service Bands. New York, N.Y. 
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UNIFOR 


Tests Prove GLORY" Whipcord Best 


M = 


NS 


Comparison with Standard Whipcords Does ‘‘“GLORY” Whipcord cost more than 

Important to all who need Fill-ins or standard whipcords? No. Is it available in all 

Complete Set of New Uniforms. colors? Yes. A trained Ostwald representative 
A nationally famous Testing Laboratory re- will answer your questions and help you select 
ports that ‘‘“GLORY”’”’ Whipcord is not only styles, etc. 
24.7% stronger to begin with; it’s 35.1% Your order receives superb tailoring attention 
stronger after lots and lots of wear. in every detail. And delivery promises are de- 
“GLORY” Whipcord was also found to be a pendable—you receive written confirmations. 
22% better weave, made of finer grade wool, Phone or write for Catalog C-50 featuring 60 
weighing 152 -16 oz. Net Mill Weight even designs. ‘Fund Raising Ideas’’ booklet also 
before shrinking and moth-proofing. free on request. 


“@ nifoun J by 


OSTWALD BUILDING, STATEN ISLAND 1, N. Y 





SOUTHWESTERN MUSICIAN — TEXAS MUSIC EDUCATOR APRIL, ‘955 





= 
= 


Geor; 
Or 
Co 

Dr. | 
We 
Co 

Hari 
el 

Oak 
» 
la 

Har 
n 

Dr. 
of 
ve 

Dr. 
oO 
\ 

Mai 
\ 

Dr 


} 
Dr 


I 
Dr 


f 


API 











L, 1955 





MA 12-14 


TL 23rd Annual Tri-State Music 
Festi al will be held in Enid, Oklahoma, 
May |2-14. The Festival is co-spon- 
sored by the Phillips University Con- 
cert Band and the Enid Chamber of 
Commerce. 

Events will be held for school orch- 
estras. bands, choruses, drum corps, en- 
sembies and soloists. Selected person- 
nel will make up a 350 piece band, 400 
voice chorus and 100 piece symphony. 

Judges for Tri-State are: 

Dr. Raymond F. Dvorak, Director of 
Bands, University of Wisconsin, 
Madison 

Dr. Joseph E. Maddy, National Music 
Camp, Interlochen, Michigan 
Norval L. Church, Teachers College, 
Columbia University, New York City 

Dr. A. A. Harding, Emeritus Director of 
Bands, University of Illinois, Urbana 

Dr. Earl D. Irons, Head of Fine Arts, 
Arlington State College, Arlington, 
lowa 

Dr. Estill Mohr, Chairman, Division of 
Music, Colorado State College of Ed- 
ucation, Greeley 

Dr. Archie N. Jones, Head of Music Ed- 
ucation Department, University of 
Texas, Austin 

Forrest McAllister, Editor and Publish- 
er, Joliet, Illinois 

Dr. Dewey O. Wiley, Director of Bands, 
Texas Technological College Lubbock 

John Raymond, Director of Music, La- 
fayette College, Easton, Penn. 

George C. Wilson, Director of Band and 
Orchestra, University of Missouri, 
Columbia 
Dr. Robert Hawkins, Director of Bands, 
Western State College, Gunnison, 
Colorado 
Harold Walters, Composer and Arrang- 
er, Seymour, Indiana 
Oakley Pittman, Director of Bands, 
’ uthern Methodist University, Dal- 
Harold Decker, Head of Choral Depart- 
ment, University of Wichita, Kansas 
Dr. fT. Smith McCorkle, Dean, School 
of Fine Arts, Texas Christian Uni- 
versity, Fort Worth 
Dr. aul Mathews, Associate Professor 
0! Music Education, University of 
M.ssouri, Columbia 
Maurice McAdow, Director of Bands, 

rth Texas State College, Denton 

Dr. Clint Hackney, Head of Music De- 

rtment, Sam Houston State, Hunts- 

le, Texas 

Dr. \shley Coffman, Director of Music, 
ndrix College, Conway, Arkansas 


Dr. ‘ravis Shelton, Director of Chorus- 
e- Southern Methodist University, 


— 


a 
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SOUTHWESTERN 


Dallas 
James Kerr, Director of Band, Univers- 

ity of Wichita, Kansas 

Dr. Walter Hodgson, School of Mus- 

ic, North Texas State College, Denton. 

Featured Soloist is Al Gallodoro, cel- 
ebrated TV and Concert woodwind vir- 
tuoso of New York City. 

Twiring specialist is Bill Sears, Na- 
tional Champion Twirler, now of Cof- 
fevville College, Kansas. 

Lecturers are Hugo Fox, famous bas- 
soonist, and William F. Ludwig, Jr., 
percussion authority, both of Chicago. 

Milburn E. Carey Manager, is serv- 
ing in this capacity for the twentieth 
year. 


23rd Tri-State Music Festival 


The deadlines on entries have been 
announced as follows: Applications 
for Tri-State Band, Chorus, and Sym- 
phony is April lst. Entries for Bands, 
Orchestras, Choruses, Drum Corps, En- 
sembles and Soloists is April 14. 

In 1954 Tri-State was conducted with 
8,400 participants. Additional facili- 
ties and adjudicators make it possible to 
care for an even larger number of par- 
ticipants in a shorter time in 1955. 

Tri-State partcipants come from 18 
states representing all sections of our 
country. 

Address all Tri-State correspondence 
to: Box 2068, University Station, 











516 FIFTH AVENUE 


Music Teachers Placement Service 


Music Division of Educational Placements 
Placing music instructors and administrators in schools and colleges throughout 
the country. 


ELISABETH KING, Director 





NEW YORK 36, N. Y. 











By Dick Bowles 


By Bach-Moehlmann 


Four Folk Tunes 
By Dick Bowles 


615 N. LaSalle Street, Dept. O 





THREE ~ 
NEW EDITIONS .. 


FREE Band and Orchestra Samplers and Complete 
Miniatures of Condensed Scores are Available 


The Big Top Overture Captures in modern sound the romance 


and gaiety of this exciting symbol of an 
earlier era. 
Band, $5.00. 


Prelude and Fugue In F Minor 


Ensemble for four Trombones or Baritones. 
Easy 
for high schools. 


In stock and for sale by your Music Dealer or 


H. T. FitzSimons Company, Inc. 


from the house of 
FitzSimons 


Class C Concert Band. Full 
Sym. Band, $7.50. 


Third in the Aeolian Series of 
Bach Preludes and Fugues, 
transcribed from the original in 
E minor. Class C, by Roland L. 
Moehlmann. Full Band & Full 
Score $5.50. Sym. Band & Full 
Score, $8.00. 


Contest material written especially 
Complete, $2.00. 


a Chicago 10, Illinois 














MUSICIAN — TEXAS MUSIC EDUCATOR 





Page 9 

























































ROZANCE 
SCHOOL OF ACCORDION 


2813 N. St. Mary’s, San Antonio, Tex. 


(Member of the Accordion Teachers 
Guild, International) 








COMBINE A VACATION IN 


COLORADO SPRINGS 


with scholastic advancement at 


COLORADO 
COLLEGE 


SUMMER SESSION 
JUNE 20— AUGUST 12 


General Basic 
Undergraduate Program 
Specialized Offering 
In Education 


specific 
teachers, 


courses for 
administrators, 


elementary 
secondary 


education, guidance procedures, 


music education. 


I5TH SEASON OF THE 


HANYA HOLM 
DANCE SCHOOL 


Full Time Study in Dance and Related 
Subjects, Dance and Drama Production 


NATIONALLY FAMOUS 
SUMMER MUSIC SCHOOL 


Internationally-known artist teachers 
on regular and visiting faculty, stu- 
dent orchestra and chorus, chamber 
music classes, music festival concerts. 


For further information and 
catalog address 


Directer of Summer Session, Dept. M 


Colorado College, Colorado Springs, Colo. 








Convention To 


The annual convention of the Texas 
Music Teachers Association will be 
held at the Driskill Hotel in Austin 
June 9-10-11, 1955. 

The May issue of this magazine will 
be dedicated largely to this program. 
It is the hope of the editors to run the 
whole program of this great conven- 
tion, and it will be done if it is avail- 


ON THE COVER: 





| Texas Music Teachers Ass’‘n 


Be In Austin 


able by the time we go to press. 

To the music teachers of Texas 
is the most important event of the -ar 
and you cannot be urged too strong! to 
attend. A very interesting program as 
been worked out by President Joh: on 
and his staff and it will certainly be 
more than worth your while to at: nd 
and participate. 


Mu Phi Epsilon To Conduct Two 
Important Contests. In 1955 


During 1955, Mu Phi Epsilon, Na- 
tional Professional Music Sorority, will 
conduct two important contests which 
are open to members of Mu Phi Epsi- 
lon. They are an Original Composition 
Contest and a Musicological Research 
Contest. 

The Original Composition Contest, 
under the chairmanship of Norma Lee 
Madson, National Second Vice-Presi- 
dent of Mu Phi Epsilon, consists of 
three divisions: 


Division 1.—Mrs. H. H. A. Beach 
Memorial Award—Open to former 
First-Prize Winners only. Award — 


$50.00. 

Division 2.—Open to Undergraduates 
Only. Class A: Chamber Works. 
A ward—$75.00. Class B: Short Works. 
Award—$50.00. 








CLINTON 


Member—N.A.T.A. 35th Year 


TEACHERS’ 


If it is a position in the Midwest, West or 


South Fourth Street 


AGENCY 


Alaska, we can find it for you. Enroll Now. 


Clinton, Iowa 
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1955 TMEA Dallas Concert Now On Records! 


The entire concert performed by the Texas All State 


Orchestra . . 


pure vinylite 33-1/3 LP records . 


gold albums. 


ORDER 


America’s leading custom record album publisher for more than 250 high schools and 
colleges throughout the nation including, in the Southwest 


Songs of SMU 

Sengs of Texas U 

Songs of Texas A & M 
Songs of Oklahoma U 


Piainview 





. professionally recorded in full tonal brilliance on two 12” 
. attractively packaged in purple and 
Price: $10.00 Postpaid 
DIRECT FROM 


RECORDED PUBLICATIONS COMPANY 


1558-1570 Pierce Ave., Camden 5, N.J. 


(Texas) H.S. Band 


TMEA ’53, "55 Concerts 


Music at Hardin-Simmons 
Texas Tech on Parade 


3ands, Choir and 


Songs of Auburn 
Songs of N.M.M.I. 
Songs of Kansas U. 
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Division 3.—Open to all members of 
Mu Phi Epsilon, including Alumnae, 
Graduate Students, and Faculty Mem- 
bers. Class A: Orchestral Works, 
Award—$10.00. Class B: Chamber 
Works. Award — $75.00. Class C: 
Short Works. Award—$50.00. 

The Mu Phi Epsilon Loving Cup will 
be awarded to the chapter of which the 
winner of the best of all compositions 
submitted in DIVISION 2 is a member. 
Nationally prominent musicians will act 
as judges for this contest. 

The Musicological Research Contest 
is nation wide among the members of 
Mu Phi Epsilon, only organized for ed- 
ucational purposes, strives to encourage 
the study and stimulate musicological 
research in all its branches to further 
the cause of music. These contests are 
maintained and supported by members 
of Mu Phi Epsilon who contribute vol- 
untarily Founders’ Day Pennies, com- 
memorating the founding of the Seror- 
ity. It is the policy of Mu Phi Epsilon 
to secure the finest musicologists in the 
country to act as judges, so that we may 
have the most complete and honest eval- 
uation of the theses submitted. The 
rules governing this contest correspond 
with those of the National Association 
of Music Schools and meet the approval 
of the American Musicclogical Society. 
Two cash prizes will be awarded, if. in 
the opinion of the judges, any of the 
theses merit the awards. First prize— 
$100.00; second prize—$50.00. | irst 
prize winner will receive a one-year 
membership in the American Mus °o- 
logical Society which includes a ».ib- 
scription to the Journal. Abstracts or 
summaries of the two winning com 0- 
sitions are to be published in T IE 
TRIANGLE official publication of fu 
Phi Epsilon. Pauline James Baker of 
St. Louis, Missouri, National Th r¢ 
Vice-President, is in charge of the Mi +i- 
cological Contest. 
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AS ASSOCIATION OF MUSIC SCHOOLS 





Convening In Austin On April 16th 


| ghlighting the activities of the Tex- 


as ssociation of Music Schools will be 
the organization’s annual convention 
{p: | 16 in Austin. 

b.. E. W. Doty of the University of 


fex.s, president of TAMC, has an- 
nourced that an outstanding program 
will be held, starting at 9 a. m., April 
16, and extending through a final ses- 
sion starting at 3:15 p. m. 

Officers of TAMS are: Dr. Doty, 
president; Orville Borchers, vice-presi- 
dent; Daniel Sternberg, past-president; 
and Donald W. Morton, secretary. Di- 
include E. Edward Young, 
James Richards and Fred Baumgardner. 

Past presidents of TAMS include: Dr. 
William E. Jones, Dr. Wallace R. Clark, 
Dr. Paul van Katwijk, Dr. T. Smith 
McCorkle, Dr. Henry Meyer, Dr. H. 
Grady Harlan, Dr. Doty, Dr. Walter 
Hodgson, Dr. J. Campbell Wray, Dr. 
C. R. Hackney, and Dr. Daniel Stern- 
berg. 


rectors 


The convention program follows: 
9:00 Registration 
9:30 Call to Order 
Instruction 
President's Report—*“A_ philosophy 
of Music in Higher Education” 
Report of Committee on Ethics 
Henry E. Meyer 
Report of Commission on Curricula 
T. McCorkle Smith 
Report of Nomination Committee 
Paul Peck 
10:00 Report “Cost 
creasing Enrollments” 


Ratios and In- 


Orville Borchers, Dean School of 
Music, Southern Methodist Univ. 

10:15 Music: Jack Guerry, Pianist 
Southwest Texas State College, 
San Marrcos 


“Music Teacher 

Herbert LaGrone, 
Director, Division of Professional 
Standards, State Board of Educa- 
tion of Teacher Education 

V. J. Kennedy—Music Consultant 
Texas Education Agency 

President John G. Flowers, Chairman 
Board of Examiners, Teacher Edu- 
cation Agency 
Alard Quartet 


10:30 Symposium: 
Certification” 


3:15 


12:15 Convention Luncheon 
Speaker: F. Lanier Cox, Assistant to 
the President, University of Texas 


Music: The University of Texas 

Symphony Orchestra 
Alexander von Kreisler 

2:30 Junior College Transfer Prob- 
lems 
D. B. Ford, Paris Junior College 
Lloyd Patten, Amarillo Junior 

College 

3:00 Music: Wendell Osborn, Bari- 
tone 
School of Fine Arts, Southwestern 


University 
Formulation of a Philosophy of 
Music in Higher Education 


NATS Convention In Denton 


The Southwestern regional conven- 
tion of the National Association of 
Teachers of Singing was held February 
8-March 2 at Texas State College for 
Women in Denton. 

Henry M. Hobart, governor of the 
Southwestern Region, and Lt. Gov. R. 
Burton Coffin were in charge of ar- 
rangements for the convention for 
which TSCW and North Texas State 
College were co-hosts. 

Assisting the leaders with arrange- 
ments were the state chairmen: Eliza- 
beth D. Ellis, Arkansas; Roger Dexter 
Foe, Colorado; William C. Rice, Kan- 
sas: Jane Snow, New Mexico; Vera 
Redgrove Neilson, Oklahoma; and 


Euell Porter, Texas. 
Appearing on the program or assist- 


ing in some way with it were: Eliza- 
beth Ellis, Fayetteville, Ark.; Mrs. Tom 
Briscoe, Denton; Arthur Faguy-Cote; 
Florence McCracken; Walter Allen 
Stults; William E. Jones; Dr. John A 
Guinn; George Oscar Bowen; J. Wil- 
gus Eberly and the TSCW Modern 
Choir; William Boland, Louis Cun- 
ningham, Doris Comstock, John New- 
all, Mrs. W. B. Anderson, Mrs. Lucile 
Welch, Wilda Griffon, Howard Dill, 
Walter Hodgson, Robert Ottman, Car- 
roll Ault, Dr. Orville Borchers, Dr. H. 
Grady Harlan, Shelby Collier, John 
Seagle, and Ernest Lawrence. 





iT 








Om Lest 
i] : 
ih uhhae 














aaa Bay PERSONALIZED ATTENTION! 
{ Hi Why si \ 


THOUSANDS HAVE PROVED OUR SERVICE IS BETTER .... MAY WE SERVE YOU TOO? 


San Antonio Music Co. 


316 West Commerce St. 


San Antonio, Texas 


LIKE LIGHTNING, 


MORE, BETTER F 
rit / 1 TASTE. 
i M| Mh . SERVICE! 





Phone CA. 7-1331 





DEPENDABLE SERVICE SINCE 1891 
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HOWARD PAYNE COLLEGE 


Expanding for present-day educational! challenges—now owns all buildings and facilities of the form 
Daniel Baker College which houses a division of agriculture, the department of adult education, and oth 
vocational facilities. A new library has just been dedicated; a million-dollar dormitory for women will | 
completed in August; other new buildings will be added shortly. Equal attention is being given to the ir 
provement of the quality of the staff, also to salaries. The music staff has added: 





> ; me prune — : 
W MILLION DOLLAR DORMITORY FOR WOMEN 
(Ready for opening in September) 


ay 5 
° fe. 


N 





WILLIAM HARGRAVE, Basso 


William Hargrave, Artist Professor of Voice 
and Opera. Mr. Hargrave was a star in 
Radio for 15 years; and sang major roles in 
the Metropolitan Opera Company, New York, 
for four years. He is one of the great sing- 
ers and teachers of the nation. 


Professor Wall (Graduate of the Wesminster 
Choir College, Princeton, N. J.) will conduct 
a Choir Clinic July 25-30 inclusive. 


Dr. Hargrave will conduct MASTER Lessons 
for Teachers and Singers at HPC on Tues- 
days and Thursdays during June and July. 





Outstanding High School, or WOODROW W. WALL 
Junior College musicians who de- Woodrow H. Wall has returned to HPC from 











’ the Southwestern Baptist Seminary where : > 
sire to attend a Baptist Institu- he served as Conductor of the Seminary i: 
‘ Singers for five and one-half years. He will 
tion that operates by the Chris- teach Voice and conduct the College Chorus, cs 
; ; and the well-known HPC A Cappella Choir. ‘age: 
tian principles enunciated by the He directed the HPC Choir in 1948-49. - 
Baptist denomination, where > s : 
Christian scholarship is existent lat 
and practiced, where expansion “‘is bursting out all over’’, where CHARLES F. WOOTTON 
a! ca ae : < Charles F. Wootton has come to HPC as 
tuition and living costs are moderate, and where well-equipped teach aenatele Sn tone ee ene 
j j j i * Theory. He served in this capacity at M« 
ers do good teaching, then HPC invites you. President elect Guy D. oes SS aes 
Newman has stated: ‘Every worthy young person desiring to attend Master of Music degree from TCU, and | 
. ; . . ‘ oy, : pursuing courses at North Texas State to 
this college will be aided, where aid is needed.’’ All must apply in ward the Ph.D. degree. He is serving a: 
‘ ee : Minister of Music in a local church and @ 
person to the Chairman of the Division of Fine Arts. director of one of the College Choral group 


Dr. Thos. H. Taylor, President Dr. Guy D. Newman, President-Elect 


(Fifty Years of Devoted Service) (Loved Vice-President of Baylor 


ADDRESS: H. GRADY HARLAN, PH.D., CHAIRMAN 
Division of Fine Arts 
Brownwood, Texas 
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WIODWIND Seezcon 


D. KEITH McCARTY, Editor 
WEBER’S CONCERTINO 

\\ith the contest just around the 
cor er, this editor would like to pre- 
seni a “purely personal” interpretation 
of -he most often performed selection 
of the clarinet literature—von Webor’s 
Concertino. 

This editor does not know the date of 
publication for the famous ccncertino, 
opus 26; however. 
the Grand Duo 
Concertant, opus 
i8, was published 
in 1816. The date 
of publication is 
important in that 
all trills were exe- 
cuted from the aux- 
iliary tone above 
we down to the printed 
clit tone until the 
meCAREE pianoforte virtuoso 
J. \. Hummel (d. 1837) changed the 
established tradition to the style we use 
today. Although Weber (d. 1826) was 
a good friend of Hummel, it is more 
likely that the tradition of trilling from 
the auxiliary tone above was well estab- 
lished in Weber’s mind. This method 
displays the smoothness achieved in 
trill passages as shown in the example 
below. 











The tempi of the Concertino are 
many times taken without thought of 
the composition as a whole. These 
tempi are well indicated by the musical 
terms heading each section. The mark- 
ings indicate the fastest tempo to be the 
finale; not only in the number of beats 
per minute, but also in the number of 
notes to the beat. Too many times the 
sections marked poco piu vivo are each 
plaved as a vivace when the musical 
term means only a little more animated 
than the preceding section. The total 
wo:< is distorted unless one builds up 
to \ne allegro finale. 

The contrast of P to F is all impor- 
tan. in this period of music. How else 
car the repetition of material in each 
var ation be pleasing unless the con- 
tra ‘ing dynamic colors are almost ex- 
ag: -rated? 

‘low are this editor’s personal ideas 
co: erning a few numbered measures in 
the -oncertino. 

r 13 A long appoggiatura is de- 
sirable, creating equal eighth 
notes. 

r 18 The sixteenths are preferable 

AP! iL, 1955 





if they construct a dim. 7th 
chord rather than the printed 
low A. 

bar 31 A turn above a note demands 
a turn starting on the auxil- 

iary tone above. 





bar 38 The staccato notes are only 
separated—never short. 

bar 41 The last three notes are “pick 
ups into the next bar. 

bar 73 A legato tongue should be 


used rather than a staccato 


tongue. 

bar 76 A poco rit. into the theme. 

bar 83 A poco rit. on the 3rd and 
ith beats. 

bar 86 A poco rit. to the 2nd note, 
Ith beat; the last not being 
a “pick-up” into the next bar. 

bar 99 Articiulate as in bar 103. 

bar 106 A poco rit. on the 3rd beat. 


Take breath between bars 127 and 128. 


lasting until bar 132—if needed 
take air through the nose in bars 
128—3rd beat and/or 131—2nd 
beat. 














IMAGINE 


A book of exercises published for 
all band and orchestra instruments 
Especially designed to teach 
when “NOT” to play 
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RHYTHMIC REST PATTERNS 


by GROVER C. YAUS 











DOES JUST THAT! 


Division of measure includes counting rest values as well as note values. 
A mistake in counting note values while playing, is heard and corrected by 
the instructor, but counting rest values is a SILENT business and difficult 
at times for the instructor to detect just where the mistake was made, or 


who made the mistake. 


* These 101 short studies built in rest patterns in unison for band or class 
instruction will help solve that problem, 
the instructor and the whole ensemble to count aloud (1-2-3-4 1-2 and) all 
in unison, on any or all rest patterns until each rest pattern is perfect 

All numbers are written short to allow immediate repetition, five—ten 
or more times over and over until the pattern becomes perfect. 
All lines and measures are identical. 


are the same in all books. 
Clarinet does not pass over the break. 


Counting is the problem. There are no technical difficulties—the entire 
book is written in three keys (F, Bb and Eb concert). 


Published For All Band & Orchestra Instruments 
Conductor $1.00 — Any other part 75c 


FREE to Directors Only 
Complete Conductor Book 








Rockville Centre, Long Island, N. Y. 


as the unison feature will enable 


Example: 3rd measure 2nd line 


(B in staff) until the 37th number. 
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Microgroove Music 


By GEORGE ANSON 


Texas Wesleyan College 
Fort Worth 


THE BAND PLAYS ON 
The Columbia Concert Band conduct- 
ed by Morton Gould. 
COLUMBIA AL 57 

MAHLER: Symphony No. 1 in D ma- 
jor. The New York Philharmonic 
orchestra conducted by Bruno Walter. 
COLUMBIA SL 218 

SCHUMANN: Symphony No. 4 in D 
minor, Opus 120; 
and 

LISZT: Les Preludes. 
The Detroit Symphony 
conducted by Paul Paray. 
MERCURY MG 50036. 

STRAUSS, Richard: “Arabella”. 
(Excerpts). 
Soloists with the Philharmonic Or- 
chestra conducted by Lovro von Mat- 
cic, 


ANGEL 


Orchestra 


35194, 


WOLF: 
songs); and 

BRAHMS: 
Irmgard Seefired, soprano, with Erik 
Werba at the piano. 


liederbuch (22 


Italienisches 


Six Songs. 


DECCA DL 9743. 


RECORD REVIEW 
“The Band Plays On™ 

Continuing its superb series of Con- 
cert Band recordings, COLUMBIA RE- 
CORDS has a new release called “THE 
BAND PLAYS ON,” and once again, 
this is the kind of performance every 
band director and member must dream 
about. 

The Columbia Concert Band is com- 
posed of top players, a “Who's Who” 
of wind and brass instrument artists, 
and with Morton Gould as the director, 
the recorded performances are models 
of perfection, with sound to match. 

The four compositions included offer 
a wide variety of styles. “Wings of Vic- 
tory” is a stirring march by Frank Ven- 
tre. “Bathsheba” is a colorful tone 
poem by Lou Singer, the selections from 
“Brigadoon’ present hit-show tunes, and 


the ever lovely “Hansel and Gretel” 


erture is quite orchestral in tone ¢ 4l. 


ity. 

This is a “Must” recording for  ,y. 
one interested in superior band t 
formances. 





Yotice.../ 


We Hereby Guarantee 
that 


JEAN CARTIER 


CLARINETS 
ARE THE FINEST 
CLARINETS 
MADE ANYWHERE TODAY 


AT TWICE THE PRICE 


Maxwdl Meysrs, Tuc. 


San Antonio Texas 








DR. A. A. HARDING 
June 22 - 28 








° ° 


22nd Annual Texas Tech Summer Band School 


(Work For Pre-College, College and Graduate Students) 


June 6th Thru July 2, 1955 


Large Faculty 
of 
Woodwind 
Brass . 
Percussion 
and Twirling 


Teachers 


D. O. WILEY 
DIRECTOR 


3 BANDS — A Junior High School Band — A Senior High School Band and A Concert Band. 


For information write: 


Lubbock, Texas 





Raymond Elliott, Coordinator 
Texas Technological College 


GLENN CLIFFE BAINUM 
June 13-17 
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ARRANGING 


_. « For Band, Orchestra, Choir 


L. W. CHIDESTER, Editor 
] -xas A. & 1. College, Kingsville 


By Raymond Rhea 


Coo linator of Music, Corpus Christi 
CHORAL ARRANGING 


A!l composition or arranging should 
fill a specific purpose or need. There 
is a particular need for good unison 
singing in our public schools at all 
grade levels. The composer or arranger 
would necessarily search for poems hav- 
ing short phrases and sentences of one 
or two syllable words if he were creat- 
ing a musical setting for the primary 
child. He would give careful considera- 
tion to such points as limited vocal 
range, inability to recall long phrases. 
lack of experience with long skips and 
undeveloped breath control when ar- 
ranging for the small child. He would 
try to keep both words and music with- 
in the child’s limited world. If the 
composer or arranger is writing a uni- 
son song for older children he will, 
necessarily, choose more advanced poet- 
ry with longer words and phrases. Con- 
sequently, the mood, range, harmonic 
and melodic structure will be more ad- 
vanced. 

One of the ways to introduce part- 
singing to children is through the use 
of the unison song with another super- 
imposed melody, called the descant. If 
the composer or arranger wishes to write 
a descant to a given melody the prime 
consideration should be that the descant 
part may stand alone as a melody in 
itself. Will children easily grasp the 
melodic content cf the descant? Is it 
well within the range of the child’s 
voice? Does it synchronize rhythmic- 
ally with the principal melody? These 
are questions which the writer should 
ask himself as he places the descant 
above or below the tune. 

From rounds and descants the next 
step is usually into part-singing. A 
second part in thirds or sixths that 
mo\:s in parallel motion with the melo- 
dy \s usually the easiest to grasp. Of 
cou. se, range should again be consider- 
ed. When arranging for the averag: 
cla: room, F or F sharp should probab- 
ly the upper limit of the top part: 
A«- Ab (second added line below the 
stai ) the limit of the lower voice. It 
ma he necessary to change a key sig- 
nat ‘re if the melody or parts are thrown 
too high or too low. Simple transposi- 
to: will correct this. Also, it may be 
nec ssary to change the melody from 
the op voice to one of the other voices. 
At mes this is highly desirable. 

iny of the same techniques apply to 
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both SSA and SA writing. In adding 
the middle voice, however, one will 
need to be sure that the soprano and 
alto parts are not extended too far in 
either direction. 

SAB arrangements are useful in up- 
per elementary and junior high school. 
Some controversy has developed as to 
the merit of using this arrangement. 
The fact that it is used extensively tends 
to prove the need for such material. 
The principal consideration in this ar- 
rangement is that the bass part is kept 
within easy range of the boys’ chang- 
ing voices. 

Many other types of arrangements 
have recently appeared, aimed specific- 
ally at the junior high school boy’s 
changing voice. Some are highly con- 
troversial. Again, | think it is well 
that the composer or arranger indicate 
specifically the group for which his 
arrangement is intended. 

The arranger or composer who is 
writing for the high school or college 
choir has an opportunity to extend the 
vocal range, the range of dynamic and 
harmonic coloration and to employ 
rhythmic patterns not possible in the 
lower grades. The writer will, however. 
do well to cue in optional notes when 
the range exceeds the limits of the 
average high school tenor or 
Tessitura should be given particular 


bass. 


consideration in writing for the tenor or 
soprano voice. 

There are many other facets of the 
art of composition and arrangine for 
young singers, discussion of which thi 
limited space will not permit. 


Anthony J. 
Antonio. Texas. 
cordion Teachers Guild, International. 





(Tony) Rozance. San 
President of the Ac- 


Ist Vice-President of the San Antonio 
Music Teachers Association. President 
of the Musicians Society of San Antonio 


Local No. 23. 
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BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all 
orchestral and band instruments, piano, 
organ, voice, music theory, history and 
literature on under-graduate and grad- 
uate levels. 


Symphony orchestra, concert and 
marching bands, six choirs, 


string quartette 


BAYLOR UNIVERSITY 


W. R. White, President Waco, Texas 








AN EXCLUSIVE NEW FABRIC TO GIVE 





BAND UNIFORMS NEW DISTINCTION— 


reo aa —— 


/CRAD-O-CORD 















Craddock proudly presents CRAD-O-CORD 
- an entirely new uniform fabric. 


Compare CRAD-O-CORD’s outstanding 
features: 


@ Developed specifically for band uniforms 
@ Superior 100% virgin wool worsted 

@ Popular weight, luxurious feel 

@ Drapes perfectly for smarter fit 

@ Retains shape . . . holds press longer 

@ Finer weave assures longer wear 

@ Variety of popular colors 


CRAD-O-CORD, developed in cooperation 
with a leading worsted mill, is a Craddock 
exclusive . . . another example of the lead- 
ership that has made Craddock Uniforms 
the Choice of Champions for 75 years! 


CRAD-O-CORD is available 
for immediate delivery for 
both new and replacement uni- 
forms. Write for complete 
information . . . and if you / 
don’t have a copy of THE \! 
CRADDOCK BANDSMAN be \\ 
sure to request this practical 
free book filled with valuable 
information for all bandsmen. 


¢, |CRADDOCK 
”” \UNIFORMS 


From The House of Craddock 
CRADDOCK BUILDING KANSAS CITY, MO. 
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COMPOSERS AND WRITERS 


Free examination and advice on all new 
melodies and words sent me. Do this 
today. You assume no obligation. 


ED CHENETTE 
405 West McKay, Carlsbad, New Mexico 


Nationally known arranger for voice, 
piano, orchestra, band. 














THE MUSICAL ARTS 
CONSERVATORY 
1710 Tyler Street, Amarillo, Texas 
ANNOUNCES 
SUMMER GUEST ARTIST 
INSTRUCTORS — 1955 
EDWARD J. McGINLEY 


June 13th will begin his teachers 
course which will include social music 
and pianoranging for recreational per- 
formance as well as a strong basic ap- 
proach for children and adults Due to 


his heavy teaching 
York and the Fred Waring Workshop, 
this will be Mr. McGinley’s only work- 
shop in the west and south this summer 
Review privileges and more advanced 
course for former students Private 


lessons. 
PURVES - SMITH 


July 18th-30th will give his remarkable 
course in basic piano technic with in- 
terpretive analysis which has been in 
great demand by pianists, private and 
college teachers on the west coast Pri- 
vate lessons 


LEO PODOLSKY 


will be at the conservatory on two week 
ends, July 23-24 and July 30-31, to give 
private lessons and coach pianists who 
will play in the Seventh Annual 
Piano Festival 


schedule in New 
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at no extra cost... 


more and more 
top bands are 
choosing 


STANBURY 
UNIFORMS 


. . tailored to top quality 
specifications, with all the 
money-saving advantages of 
our exclusive Year-to-Year 
Fitting Plan. 

Before you order new or replace- 


ment uniforms, write us for com- 
plete information! Free estimates. 


STANBURY & COMPANY 4 ~ 


- A 720 DELAWARE, 
KANSAS CITY 5, MO. 
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Oklahoma Music Highlights 


By HENRY HOBART 


OFMC & OMTA 
STATE CONVENTIONS 

Two major state conventions were 
scheduled for the last of March. The 
Oklahoma Federation of Music Clubs 
held its annual state convention at Nor- 
man, with the Norman Music Club as 
host. March 24 and 25 were the dates 
of the senior clubs convention, with Sat- 
urday, March 26, as junior day. The 
convention closed on Sunday night with 
a massed state choir festival, directed 
by Chester Francis. choral director of 
Oklahoma University, Norman. Mrs. 
Frederic Libke, Oklahoma City, is the 
President of the Oklahoma Federation 
of Music Clubs. 

The Oklahoma Music Teachers’ Asso- 
ciation held its annual convention 
March 26 and 27 at Hotel Tulsa, Tulsa, 
Oklahoma. Two notable features were 
the student artist concerts sponsored by 
the Association. One was for high 
school age students, which has been a 
convention highlight for several sea- 
sons; the other was a new college-age 
concert inaugurated for the first time 
this season. The latter was restricted to 
four winners, in voice or piano, in a 
statewide audition. The high-school 
performers were chosen by district audi- 
tions, with three or four qualified win- 
ners selected from each district. Lem- 
uel Childers, Tulsa piano teacher, is 
the OMTA president. 

* 


we * 


Paul Klingstedt, for many years the 
esteemed head of the Voice Department 
at Oklahoma A & M College, Stillwater, 
died recently of a heart ailment. Mr. 
Klingstedt had served as chairman on 
some of the leading committees of the 
National Association of Teachers of 
Singing, and published a book entitled, 
“Common Sense in Vocal Pedagogy”. 


* * * 


Robert Rudie has resigned as concert- 
master and assistant conductor of the 
Oklahoma City Symphony to go into 
full time concertizing. Mr. Rudie is 
also director of the Northwestern Okla- 
home Symphony sponsored by North- 
western State College, Alva. 


* “ * 


\ new type of band workshop has 
been inaugurated by Dr. Kenneth Fite, 
head of the Music Department at North- 
western State College, Alva. Emphasis 
is laid on building up the individual 
bands as such, and as far as may be, to 
help the weaker players. 
massed band concerts. 


There are no 
Each band re- 
hearses by itself, using numbers of its 
own selection, working under two guest 
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conductors. The plan has met ¥ th 
wide approval. Twenty-four be ds 
participated in 1954. 

* % * 

The Oklahoma College for Wor 1. 
Chickasha, has set up an interesting np. 
novation known as the “Musical W. k. 
end.” Its purpose is to honor its m: <ic 
alumnae and former music stude ts. 
Features include a Glee Club reun 
with former directors called to dire: a 
special program. There is a_ stuc-nt 
and community talent show, reception, 
husband’s mixer, and, as a climactic in- 
ducement, baby sitting service is )- 
vided gratis. The fourth Annual Music 
Weekend was celebrated last mont! 

* a * 

Singing under the name of Ruth 
Willis, Miss Wilma Kirkham, OCW 
graduate of 1951, recently made her op. 
eratic debut in the world premiere of 
the opera “Sun-Up,” by Tadeusz Kar- 
sern, in the Provincetown Playhouse, 
New York City. She had previously 
done ensemble singing with the New 
York City Opera, and is soprano soloist 
at St. Michael’s Episcopal Church in 
New York City. 

* * * 

Central State College, Edmond, has 
established a non-credit community 
music appreciation series of classes 
meeting four times weekly. The classes 
are open to students and townspeople 
alike. 

Pi oom * 

Bethany - Peniel College officially 
changed its name as of February 1, 
1955, and is now Bethany Nazarene 
College. Lester Dunn is head of an 
active music department with a large 
and well-trained chorus. A band was 
begun in the fall of 1954, 


* ue % 


Southwestern Technological Institute, 
Weatherford, has been favored by a two 
week’s library display with the theme, 
“Say It With Music.” A full display of 
records, biographies of famous musi- 
cians, books on folk music, miniature 
musical instruments, and musical bells 
was shown. 

A piano worship has been headed by 
Dr. Robert Pace of Teachers College, 
Columbia University, New York C ty, 
and several hundred high school ec} or- 
isters are expected at a forthcom ng 
choral festival to be directed by ( w- 
roll C. Riddle, of Mobile, Alabama. 

Northeastern State College, Talequ 4, 
heads up a Northeastern Okaho na 
Bandmasters Association comprised 0! 
high band directors from |9 
counties. It is both a clinical and stu ly 
eroup. 


school 
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By H. Grady Harlan 


WL iC IN MY TIME, Alfredo Case- 
ia, the University of Oklahoma 
ss, ‘Norman Okla., Price $4.00, 
204 pages. 


— = 


Tie Memoirs of Alfredo Casetella 
are, to a great extent, the story of mod- 
ern music and musicians. An earlier 
mus cal autobiography, that of Rimsky- 
norsakov, related the struggles of a 
new movement within an old tradition; 
Casetella now describes the agony of 
creating and introducing innovations of 
style and language having no such mus- 
ical tradition. In recording his artistic 
life, Casetella introduces us not only to 
his musical colleagues (which also in- 
cluded Mahler, Toscanini, Gershwin, 
Puccini, Beecham, and Stokowski) but 
also to such cultural giants as Diaghilev 
and Tolstoy (for whom he played). A 
contemporary of Picasso, he knew per- 
sonally Leonide Massine, Gide, Chalia- 
pin, and Cocteau, most of whom he met 
at one of the traditional intellectual 
salons of Paris. 


SCHOOL MUSIC HANDBOOK, Peter 
W. Dykema and Hannah M. Cundiff, 
C. C. Birchard & Co., Boston, Mass. 

Price $5.00, 669 pages. 


How is music being taught to children 
in the American schools today? What 
are the present aims of music educators? 
What are their hopes with respect to a 
musically informed citizenry — one 
which will not only enjoy listening to 
good music, but one which will be im- 
bued with a compelling inclination to 
take part in some form of musical per- 
formance, and have the necessary skills 
to do so? By what means will these 
hopes be realized? Specifically, what 
are the detailed procedures which mu- 
sic teachers have found successful in 
their daily work? 

Answers to these questions will be 
found in the pages of School Music 
Handbook and in the many pictures, 
examples, and other illustrative mater- 
ial which illuminate the text. 

|) major part, the task was complet- 
ed. It was one which truly deserves the 
terr “monumental,” as may be evidenc- 
ed \y the size and scope of the present 
vol me. The work of making the man- 
usc pt ready for the printer was com- 
ple d by the editorial staff of the pub- 
lish rs with a sense of dedication made 
pos ible only by a long association with 
the .uthor and a real understanding of 
his deals and his great service to music 
edu ation. 

Tiose who remember Petor W. Dy- 
ken a as their friend and teacher and 
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they are legion as well as the many 





MIRIAM 
WAGNER 


: Pianist 
thousands of others who were influenc- 
ed bv his life and work. know that ORCHESTRA 
: b SOLOIST 
School Music Handbook was used as the RECITALIST 
title of an earlicr book and its succeed- Chamber Music 
Artist 


ing revision. These were written in col- 
laboration with Hannah M. Cundiff. 
Each predecessor in turn was generally 
recognized as the most comprehensive 
and authoritative text on music educa- 
tion, philosophy and methods, then in 
print. 


And 
ACTIVE LISTENING 


San Antonio College 
Tel.: P 2-4208 





A Project of Music Appreciation 
Involving Audience Participation 


MIRIAM WAGNER 
San Antonie, Tex. 








JUST RELEASED 
FOR BAND 


DAUGHTERS OF TEXAS — MARCH — SOUSA . - - 
(A reprint of the original) 


__TYMPENDIUM — SCHINSTINE - - Full Band $6.00, Sym. Band 
A suite of three short pieces for Solo Tympani with Band 
Accompaniment. 


ALSO AVAILABLE AS A TYMPANI SOLO with Piano Accompaniment 


SPRING FESTIVAL — MARCH — SCHINSTINE - - - - 
(Available after the sight-reading contests) 


DO YOU NEED A FINE FLUTE, CLARINET, OR VIOLIN SOLO WITH 
BAND ACCOMPANIMENT? 


If so, be sure to use - - - 


__CANZONETTA — Second Movement of Tschaikowsky's 
Violin Concerto in B-flat Major - - - 
Arranged by Schinstine 
Full Band $6.00, Sym. Band - 


AT YOUR DEALER’S OR DIRECT FROM 


SOUTHERN MUSIC COMPANY 


1100 Broadway 





$1.50 


9.00 


2.00 


1.50 


7.50 


San Antonio 6, Texas 











ENCORE ALBUM 


STRINGS 
(Bass ad lib:) 


Compiled, Arranged, and Edited 
by 


CHARLES JAFFE 


— Played by the Curtis String Quartet — 
Volume I — Volume II 


Score and Parts for each $2.00 
Extra parts, each 50 


J. FISCHER & BRO. 


119 West 40th Street 
NEW YORK 18, N.Y. 
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Student Competitions. . . 


By WILLIAM HARGRAVE, Professor 
of Voice and Opera Workshop 
Howard Payne College 


(Former Basso of the Metropolitan 
Opera Company) 


(Report at the request of Dr. H. Grady 
Harlan, Consulting Editorg) 


I have just served as a judge in the 
Third Annual Voice Competition of the 
Southwest Division of NATS, meeting 
at TSCW in Denton. We heard some 
very fine voices, who did 


some very 


effective singing in most instances. 
Singers came from colleges and univer- 
sities in Arkansas, Colorado, Kansas, 
New Mexico, Oklahoma, and Texas. 
Of approximately one-hundred en- 
trants in the competition, one young 
woman and one young man won first- 
prizes of $100.00 each; and one young 
woman and one young man won second 
prizes of $50.00 each. This is now a 
permanent, and national competition. 
There are morals: the first is 
good singing must be intelligent, un-in- 


two 
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TRINITY UNIVERSITY 
DEPARTMENT OF 


Music Department Chairman — John Seagle 
715 Stadium Drive 


SAN ANTONIO 12, TEXAS 


MUSIC 


Trinity University Choir 
and Madrigal Group 


Donald Willing, Director 


Opera Workshop 


John Seagle, Director 
Chamber Ensembles 


James Yannatos, Director 


Trinity University Band 
Irving Dreibrodt, Director 














MUSIC CAREERS 
Piano — Voice — Instrumental 
Public School Music — Church Music 
Opera — Radio — Television 
Bachelor and Master Degrees 


z) ST. LOUIS INSTITUTE of MUSIC 


John Philip Blake, Jr., President 


7803 Bonhomme Avenue—St. Louis 5, Mo. 


A non-profit educational institution of higher learning. 
Approved for non-immigrant foreign students and for all veterans. 
Institutional Member National Association of Schools of Music. 








a 


The GREATEST nano 


in Flutes and Piccolos 


D. & J. ARTLEY, INC., Elkhart, Ind. 
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hibited, and dynamic. To attain © od 
singing, a good teacher and a gooc jy. 
pil must work together. Moreover { »re 
must be intelligent and persistent | ac. 
tice. There should also be a reasor, 5le 
study of vocal anatomy in order to ep 
errors from manifesting themselv: jp 
later years, thereby impairing the \ ice 
through improper physical action. ys. 
tematic listening to records of gre 
tists is a recommended device. Stuc nts 
should use every opportunity of — er. 
forming before audiences, in chur 
civic organizations, and in school sh. ws, 
such as operettas, and general ch. ral 
concerts. This helps the studen! to 
utilize the singing techniques that | ave 
been learned. Time is a major fa. tor 
in maturation. 

The second mcral is this: thoussands 
of high school people are studying inu- 
sic. The sing*rs among them are sow 
able to look forward to the time when 
they can also compete in this type of 
Festival within th> state. It is both a 
challenge and an opportunity. 


The Tuba And 
Its Material 


By LEON F. BROWN 


North Texas State College 
Denton, Texas 





The tuba, an indispensable _instru- 
ment to any band, to many, is the least 
appealing of the brass instruments. 
Perhaps this may 
be due to the size 
of the instrument, 
the type of part the 
instrument is re- 
quired to play. or 
some cther factor. 
Nevertheless, one 
will generally find 
that tuba players do 
not often develop 
the proficiency that 
players of the other 
brasses develop. In general, the- de 
mands made on tuba players in ave: age 
bands are not great, and it is fairly «asy 
for the plyers to get over the parts. At 
contests, the general caliber of solo ‘na- 
terial played by the majority of the 
soloists is of questionable quality nd 
usually one will find that the perf: m- 
ance is not much better than the mi ic. 
This is not a condemnation of Na 
payers at all—but a challenge to b ng 
this situation up to a par with the o e! 
brasses. 

There are no reasons why tuba p_ v- 
ers cannot develop facility and pr 
ciency as well as the cornetist or tr 

(Continued on page 19) 
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(Continued from page 18) 


bon t. It has been shown in perform- 
ance a tuba soloist can play a tech- 
nica. cornet or baritone solo with great 
faci! ty. Naturally such a performance 
will require much individual practice 
and areful attention to the basic funda- 
men Is of playing. 

In order to raise the performanec 
level! of the tuba players, it will be 
necessary for the players themselves to 
be sciously interested. It would be ad- 
visab e for the student to consult his 
band: master, arrang? for private instruc- 
tion ‘rom him or from a competent in- 
structor. If the only aid the bandmas- 
er may be able to give is in the way 
of guidance and encouragement, that 


would be an excellent starting point. 
Periodic assignments for individual 
study would be highly recommended. 

As an aid to directors and to serious 
students a knowledge of good individ- 
ual instructional methods and quality 
solos is necessary. Too much of the 
music for tuba is of inferior quality 
or is music of a by-gone era. By that, 
w* mean that decades ago the principal 
tuba was the Eb, and that methods 
were devised primarily for it. Now, the 
BBb tuba is the more common, thus 
much of the material for Eb is not 
fully applicable; yet in many instances 
we continue to use it. 

There are many good individual in- 
struction books in nearly every grade. 
The following are highly recommended: 





THE SCHOOL OF 


FINE ARTS 


Southwestern 


National 


University 


Member of the 
Association of Schools of 
Music 


HENRY E. MEYER, DEAN 
GEORGETOWN, TEXAS 











Author Title Grade Publisher 
ARBAN-PRESCOTT THE FIRST AND SECOND 

YEARS ( Elem.-Int. ) CF 

BEELER METHOD FOR TUBA (Elem.-Int. ) Rem. 
iBY SCIENTIFIC METHOD FOR 

TUBA (Book I) { Elem.-Int.-Adv. ) WJ 

ENDRESSEN SUPPLEMENTARY STUDIES (Elem.-Int.) Ru 


GEIB METHOD FOR TUBA 


(Elem.-Int.-Adv. ) CF 


COWER-VOXMAN ADVANCED METHOD ( Adv.) Ru. 
HINDSLEY MUSIC EDUCATORS BASIC (Elem.-Int.) CF 
METHOD (BBb) 
HOVEY ELEMENTARY METHOD (Elem.) Ru. 
KUHN-CIMERA METHOD FOR TUBA (Elem.-Int. ) Bel. 
SKORNICKA-BOLTZ INTERMEDIATE METHOD  (Int.) Ru. 
TYRRELL ADVANCED STUDIES (BBb) ( Adv.) BH 
VANDERCOOK ETUDES FOR TUBA (Elem.-Int.-Adv. ) Ru. 
WHISTLER MODERN PARES (BBb) Ru. 
(Scales) 

Several recommended solos: 

Title Grade Composer Publisher 
AIR AND BOUREE (4) BACH - BELL CF 
SPRING AWAKENING (4) FE. BACH CF 
VARIATIONS ON A THEME 
— OF JUDAS MACABBEUS (5) BEETHOVEN - BELL 
GAVOTTE (1 or 2) BELL CF 
NOCTURNE (3) BELL CF 
ROMANCE AND SCHERZO (3-4) COHEN Bel. 
INTRODUCTION AND RONDO (3) BUCHTEL Bar. 
CAVATINA (3) DEMERSSEMAN GH 
A CAVERN IMPRESSION (4) FRANGKISER BH 
HONOR AND ARMS FROM 
__ “SAMSON” (2) HANDEL-HARVEY GS 
EMMETT’S LULLABY (3-4) HOLMES Ru. 
AEOLA ( 2) MARTIN EF 
SPRING FANCY (4) O'NEILL CF 
CON CERT-PIECE (4) PAINPARE-VOXMAN Ru. 
CON CERT PIECES FOR TUBA 

\ND PIANO (Any of 15 solos -- 

xcellent, various grades.) Arr. OSTRANDER EM 
DI\ RTISEMENT (3) SABATHIL-WILSON GH 
FAN PASIE (4) SCHROEN-SPENCER CF 
CHA “ONNE (5) SOWERBY CF 
SON \TINA CLASSICA (4) N. TROJE-MILLER Bel. 
TAF \NTELLA (3-4) | H. WALTERS Lud. 
SEC ND CONCEROS (Orig. cornet) (5) FE. WILLIAMS EHM 


he preceding material has been drawn from a recent study of materials made 


vy t is writer. 


APRI ., 1955 


\ Mimeographed copies of the entire compilation are available to 
‘rec ors and serious students upon request. 
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INSURE perfect rhythm 
with the FRANZ 
Flash-Beat ELECTRONOME 


the only metronome with these 
| exclusive features: 


@ light visible from all sides 
@ 99% accurate 
@ 5 year written guarantee 














| @ the only Underwriters-ap- 
proved electric metronome 


| Write for our free booklet 


FRANZ mrc.co.inc. 


66 Wallace St. New Haven, Conn. 
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EXAS CHRISTIAN 
UNIVERSITS 


Summer Music Clinic for 
high school students — 
June 6-18: Band, Orches- 
tra, Twirling, Drama, 
Radio. Expert conductors 
and instructors. Low 


cost. 
SPECIAL 
SHORT COURSES FOR 
TEACHERS 


For details address 


T. Smith McCorkle, 
Dean 
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LEVELLAND HIGH SCHOOL BAND 





Wins Special Sweepstakes Awards 


When the Levelland high school Lobo 
band won the special Sweepstakes 
award in Interscholastic League compe- 
tition last spring, 
it marked the sixth 
consecutive year 
that the West Texas 
musical  organiza- 
tion had earned out- 
standing recognition 
in this activity. 

Competing in 
Class AAA competi- 
tion for the first 
time, the Levelland 
band also copped 
first-place award in that division at the 
Battle of Flowers Band Festival in San 





o . 
W. R. WHEELER 


Music Lessons 


By MIRIAM WAGNER 
ARTICLE Il 

What music is and what music isn’t 
has been the subject of past article of 
this series. It isn’t a mere locating of 
pitch on an instrument with a little 
“expression” thrown in to guard against 
boredom. Nor is it necessarily evoked 
through a mechanically perfect set of 
fingers which run off thousands of note 
patterns stored in a_virtuoso’s prodi- 
gious memory. 

What it is, is much harder, nay, im- 
possible to put into words. Its source 
is in another dimension of experience 
which the so-called “musical” people 
tap. enriching their musical fantasy by it 
and attempting to pour out on an in- 
strument some expression of it. Great 
artists have always suffered from the 
limitations of the musical instrument of 
their choice: it is never completely ad- 
equate to the vitality, radiance and 
beauty of their inner “auralization” 
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Antonio. And the triumph followed an 
enviable demonstration by the group 
in the parade, which it marched in 
the Queen's section. 


Making the San Antonio honors more 
significant was the fact that the Level- 
land youngsters, under the guidance of 
their director, W. R. Wheeler, had rais- 
ed much of the money to defray the 
cost of special buses that carried them 
to the Alamo City. What the band mem- 
bers lacked in the way of expense mon- 
ey the Band Parents’ Club contfibuted. 


Still another highlight of last year’s 
band year at Levelland was the acquis- 
ition of new red and gray uniforms. 

The 1953- 1 band had as officer ers the 


following students: Scott Couch, pres- 
ident; Dwight Pounds, vice-president: 
and Polly Ann Kennedy, secretary- 
treasurer. Charley Didway served as 
band reporter. 


The marching band was led by 
George Marcom, drum major. Major- 
ettes were Marvene Landers, Jean Starr, 
Lucinda Birtciel, and Bobbie Reid, and 
the color guards were Laura Hamill. 
Peggy Brown, and Marilyn Marcom. 

As the 1954-5 spring activities ap- 
preach, the Levelland high school band 
and veteran director Wheeler look for- 
ward to continued success, with the 
example set by last year’s group fur- 
nishing much inspiration. 





s What 


Obviously, then, a teacher, no matter 
at what level, should be concerned with 
the state of a pupil’s musical soul. Does 
he have some faint consciousness of in- 
tervals and, consequently, of the rise 
and fall in a melody? (If ear-testing is 
done over a longer period of time, one 
begins to be shattered by the poor 
hearing-powers of many _ intellectual 
people who expose themselves to music. 
Even the octave eludes many an ear at 
first.) Is the student sensitive to disson- 
nance? Is he an energetic type, react- 
ing eagerly to every challenge? 

If the answer is “no”, let us be keen 
enough to see that instruction, based 
only on abstract musical considerations. 


is completely unable to bridge the 


chasm of such deficiences that border on 
the characterological. We must try pre- 
eminently to awaken emotional and will- 
responses, assigning to a secondary cat- 
egory the actual instrumental _profi- 
ciency. The degree in which the teacher 


MUSIC EDUCATOR 


And Why? 


can combine his work of developing and 

balancing the temperament with techni- 
cally and musically profitable devices 
is of course the measure of his excel- 
lence. 

Learn enough of physiology and 
bodily dynamics to create the big. free 
movements in practising that demand 
excessive energy and develop courage in 
icthargic or timid people! Develop a 
consciousness in the pupil of different 
degrees of tonal volume so that he 
stops listening just for pitch, wid-ning 
his horizon to smoothness of line and 
piquancy of accent. Appeal t his 
powers of emotion by showing hir the 
tenderness and longing in a me! dy! 
The teacher who continues to stud) and 
practise himself should be making »ro- 
gress continually in his integratio’ o! 
technique and musicality so that he can 
guide with increased assurance | ose 
angular, careless, unskilled movem ‘nts 
at the instrument. 
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A! normal adults have received a 
certe n schooling of the will, which 
ofter however, produces inflexibility 
in th ir playing. A child, on the other 
hand who has been spoiled at home, 
who .as never been given the responsi- 
bilit of carrying out some chore in 
thyt! mical recurrence, has little struc- 


do the same thing. After that the pro- 
cedure is fairly easy: let the student 
find out for himself, through your own 
sup°rior phrasing and wisely inserted 
side-comments, that his musical flow 
ard warmth are inhibited and distorted 
because of weak, unmanageable fingers. 
When his eyes open to the necessity of 





acquiring form in his manipulation of 
the keyboard (technical skill in other 
words) and his teacher is convincing 
about methods of acquiring it, the main 
struggle is over, and the adventure of 
music-study can begin. 

If we face a student who has been ex- 

(Continued on page 24) 





ture of will to rely upon. Sometimes 
the t-acher must prompt every move- 
ment. every repetition at first. Then it 
is that powers of imagination can be 
most effectively used to dramatize the 
keyboard situation and stimulate the 
student’s own incentive; for imagina- 
tion gives one the key for operating the 
will: one finger is in prison while the 
econd one scrapes gently and _persis- 
tently on the key next door; or the arm 
is a great bird, swooping down on that 
white object (a third! c-e); or we are 
struggling up a moutnain with a heavy 
burden (the arm!) High, precise fin- 
ger-movements remind one of a show- 
horse's impeccable trotting. Even allow 
yourself to be fructified occasionally by 
achild’s interpretation of some exercise, 
for you may find that its imaginative 
faculty is superior to your own! 

ii one sees that any kind of repetition 
is ioreign to a chiid s habits, one can be 
sure that the discipline necessary to 
play good music vitally and weil will 
prove most distastetul to a student who 
has a poor cultural background. It 
will not be the music that he may dis- 
like, tor he has never been exposed to 
its real magic. 1o his mind it seems an 
effort in benalf ot a completely untam- 
iuar goal, and we must accept his point 
of view temporarily. Why should he 
activate uncomfortable mental and mus- 
cular tensions merely because of some 
one s else ambition for him? 

Experienced teachers know better 
than to try to force a composition down 
a reluctant pupil’s throat as one does 
medicine with a sick animal. He does 
need it, we feel, but at first he lacks 
the organs to assimilate it properly, in 
which case he rejects it—and violently! 
All high-minded musicians have experi- 
enced such moments and suffered be- 
cause of them: “Am I expecting too 
much? Is it a mistake to dedicate my- 
self io good music exclusively? Do I 
fail omewhere? Or does the fault lie 
in the child’s home and school?” 

W. have no choice but to start at the 
level of the student’s experience. Alas! 
Wer: he a fair sight-reader our problems 
would be at a minimum. The surpris- 
ing esture of reaching for a book of 
grea. art-songs perhaps, picking out the 
righ song with the right text, singing it 
with him or letting him play the voice 
part or one hand of the piano-part, 
migh be the touch to awaken his inter- 
ést in the treasures of music. Simpler 
four’ anded or two-piano works could 
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NATIONAL GUILD OF PIANO TEACHERS 


Irl Allison, President, Box 1113, Austin, Texas 


Dear Southwestern: For a num- 
ber of years the word “discipline” has 
been unfashionable. It was not being 
done. One did not refer to it. No one 
should be suppressed—let the little 
darling cut off the living room drapes 
if it makes him happy. Now, quite sud- 
denly, with mounting reports of juven- 
ile delinquency, discipline has become 
proper, even front-page stuff. 

Now here is a secret—Guild Audi- 
tions furnish a wonderful solution of 
the problem of discipline in the studio 
and the home. Teacher does not have to 
say, “Junior, | want you to learn your 
ah, no—neither do his parents 
say, “Junior, practice your 
scales; you cannot play baseball until 
you have practiced forty minutes!” 
Who wants to do that? With Guild 
Auditions coming up, Junior tells HIM- 
SELF, “Gee whiz, here it is April—l 
better get down and polish those scales. 
I don’t want to disgrace myself at audi- 
tions. Those judges know what they 
are talking about you bet. Mother, 
please call me early so I can get my 
scales in the morning and play baseball 
in the afternoon.” 


sca les,” 


have to 


The teacher needs to remind Junior 
that auditions are almost here, certainly, 
but he is not doing it for her—he is do- 
ing it for the Guild, exactly as he plays 
baseball for the team. All his cousins 





ALLEN ROGERS 


As a pupil of Carl Friedberg, Allen 
Rogers won about $600 in Internation- 
al Guild Recording Festivals. Since 
then he has played in every state of the 
Union, Canada and Europe, as accom- 
panist with stars of opera, and as solo- 
ist. He is now on a solo tour which in- 
cludes twenty recitals in the middle 
west managed by the Allied Concert 
Service of Minneapolis. 


and playmates are in Guild Auditions, 
too. It’s all over the country. He’s in 
the swim. It’s wonderful training, won- 
derful discipline. Athletes train, and the 


Grace White, Editor, 520 Fifth Ave., New ork 


THE QUESTION 


“Is sight-reading important?” ‘an 
it be taught’” This was hurled ai ’ro. 
fessor Arthur Lambert of Eastern \ey 
Mexico University in Portales, ML. 
Mr. Lambert has been followin; the 
question asked in Southwestern | usi- 
cian and Texas Music Educator in 954 
and has written most intelligent an: in. 
teresting comment. Now we hase a 
new question and Professor Lam} :rt’s 
views were eagerly sought. He relies 
with exemplary succinctness: 


“Two things are basic: familiarity 
with the keyboard and the ability to 
hear the printed note before it sounds. 
The student must cultivate the 
to translate notes into a mental image 
of sound. The fingers respond better 
to what is heard than to what is seen. 
This produces a greater concentration, 
more musical and facile reading”. 

Thank you, Professor Lambert. 


ability 


discipline is strict. The fellow who 
wins the scholarships in college, who 
becomes a junior executive, who leads 
in civic and church affairs, is a discip- 
lined human being, and adults who en- 
tered Guild auditions twenty years ago 
thank their parents and teachers now 
for the training it has given them in 
lif» as well as in music. 
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AMARILLO 

;LEN Gladys M.—M.Mus., M.A., Mus.D., 
Pres ient and Teacher of Piano, Musical Arts 
Con vatory. 5 
HOFF. ‘AN, Robert E.—Pianist, Teacher. Avail- 
“able or concerts, clinics. Musical Arts Con- 
serv: ory, 1710 Tyler St. 


HEINY Margaret—Pianist, teacher. Organ and 


Theo:y. 1503 Travis. 
JOHNSON, Ardath—Mus.B. & Mus.M. Piano and 
Theo:y, Musical Arts Conservatory, 1710 


Tyler St. 

oATTE N, Lloyd—B.A., B.Mus., M.Mus., Prof. of 
“Voice, Amarillo College, Tenor-recital, ora- 
torio, radio opera. 


AUSTIN 
ALLISON, Irl—President, National Guild of 
Piano Teachers, Inc.; American College of 
Musicians; and National Fraternity of Stu- 
jent Musicians. Sponsorship of the National 
Piano Playing Auditions. Address: Box 1113. 
BIGGERS, Mrs. J. A.—Progressive Series: Piano 
and Theory. 4907 Burnet Road. 
FREELAND, Mrs. Davis—Teacher of 
1417 Palo Duro. 
GRISSOM, Marguerite—B.M. Teacher of Piano. 
1914 Newning Street. 
LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 200 West 19th. 
STUMPF, Mrs. Clarence—Piano Studios, 501 W. 
3th St. 


Piano. 


BEAUMONT 
HARNED, Jewell—Teacher of Piano and Har- 
mony, 2209 Calder. ty 
KENT Studios—Alice Kent, Violin; Rachel Kent, 
Piano. 2310 Calder. 
MILAM, Lena—B.S., M.M., Mus.D., Supervisor 
Music Education, Beaumont City Schools. 
SIMMONS, Mrs. J. D.—Teacher of Piano and 
Organ. 2255 Long. 
WHITAKER, Anne—Teacher of Piano. 2575 
North. : 
YOUNG, Mrs. J. H.—Teacher of Piano. 3248 
Brandon. 


BROWNWOOD 

BARTHOLOMEW, Mrs. E. C.—Teacher of Piano, 
Theory, Organ; Progressive Series of Piano; 
Organist, First Methodist Church, 907 Center. 
BRANOM, Mae—M.A., Mus.D., Professor of Mu- 
sic, Howard Payne College. 
HARLAN, H. Grady — D.Mus., Ph.D., Chair- 
man, Division of Fine Arts, Howard Payne 
College 


CORPUS CHRISTI 
FLOYD, Robert—B.M., M.M., Teacher of Piano. 
University of Corpus Christi. 1a 
GAEDCKE, Anita Storrs—Teacher of Violin and 
Piano. Jr. High Orchestra. 1444 Eunice. 
GOFORTH, Mrs. Melvin—Teacher of Piano and 
Theory. 3978 Naples Street. 
HODGES, Laverne—Teacher of Harp, Del Mar 
College. 
ROBERTS, Mrs. C. H.—Teacher of Piano. 214 
Westgate. 


CUERO 


WENDTLAND, Wm. W.—B.A., M.A. B.M.E., 
Ed. D. Director, Instrumental Music, City 
Schools. 


DALLAS 


BECK. Irma—Piano Harmony, 5119 Junius 








Stre¢ Ph. T-2986. 

BORC!.ERS, Orville J.—Ph. D., Dean, School 
of M isic, Southern Methodist University. 
COBB, Hazel—Piano-Teaching Methods, 3521 
Corr i Ave. 

CRAM: 8, Bomar—Pianist, Full Teaching Sched- 
ule. Season 1954-55. P. O. Box 2297, Tel. 


EMe .on 1913. 

DE MND, Armand—Teacher of Violin, Band 
Mas of Forney High School. De Mond 
_Sche of Music, 600% East Jefferson. 

FRAN £, Virginia—Pianist-Teacher; Ph. 1156, 
Clas’ Piano; City Schools. Studios 301 


Whii ‘e’s, 2309 Pennsylvania. 

GOLD'§N, Mrs. J. Roscoe—Associate Professor 
_of \.ice, Southern Methodist University. 
GROV Eloise Waltermire—Artist Teacher of 
Sing 1g and Speech Arts. 7800 Kaywood 


HUTC ‘SSON, Isabel—Nationally known piano 


teac!-r. Winter Session—Private lessons and 
8To work for pianists. Piano teachers 
foru conducted. Summer-Session—Normal 


wor Refresher course for piano teachers. 
Broo. Mays Music Studios. 
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Professional Directory 


KYLE, Maude Davis—Voice-Piano; 4513 Cole 
Avenue. 

MEADE, Ruth Norton—Teacher of Voice, SMU. 
3913 Marquette. 

MUNROE, Jeannette A.—Teacher of Piano. 4206 
Hawthorne, Tel. LO 1748. 

NESLY. G. Donald—Pianist and Teacher. 3121 
Fondren Drive. 

O'CONNOR Sannie Andrews—Voice, 
NATS. 3003 Stanford. 

O’REILLY, Mrs. Pat—Teacher of Piano, Presi- 
dent of DMTA, 807 Woodlawn Ave. 

POLK Daisy—School for Singers; 2917 Reagan 
Avenue; Ph. L-2507 (Oak Lawn). 

SELWAY, Delia—Teacher of Piano and Theory. 
Lhevinne Technic. 4324 Congress. 

STARBIRD, Margaret P.—Teacher of Violin and 
Piano. 3916 Maryland. 

STEENSON, Eileen—Teacher of Piano. 3332 Am- 
herst, Tel. EM 5197. 

VAN KATWIJK, Paul—Prof. of Piano, Southern 
Methodist University. 

WADDILL, Hugh—A.A.G.O. Teacher of Organ, 
11L8 Elm. Tel RA-5191, LO-6029. 

WEBSTER, Richard—Piano, Organ, Accordion, 
Theory, Voice. Studio: 7719 Inwood Road 
near Lover’s Lane. Tel. EL-1139. 

WILLIAMS, Philip A.—Professor of Violin, Head 
of Violin Dept., SMU, 4000 Marquette, 
Tel EM 3153. 


Member 


DENTON 

EBERLY, J. Wilgus, Ph.D. — Pianist-Teacher- 
Conductor, Director, Department of Music, 
Texas State College for Women, Box 3865, 
TSCW Station 

HODGSON, Walter H., Ph.D.—Dean, School of 
Music, North Texas State College, Box 5338, 
N.T. Station. 

JONES, William E.—Professor of Music, Texas 
State College for Women. 

KASZYNSKI, Hubert B.—Assistant Prof. Music, 
T.S.C.W., Denton 801 Greenwood. 

MILLER, Russell—Teacher of Violin. Assistant 
Professor of Music, North Texas State Col- 
lege 

OWSLEY, Stella, B.S., M.A., Mus.D. Dramatic 
Lyric Soprano—Teacher of Singing, Author of 
“Helpful Hints to Singers” and “The Child 
Voice.’ Texas State College for Women. 

SCIONTI, Dr. Isabel—Concert Pianist Teacher, 
307 Normal Ave. 

SCIONTI, Dr. Silvio—Artist Professor of Piano, 
North Texas State College. 


EL PASO 


MUTNICK, Mrs. Reuben—Teacher of Piano. 
6313 Weems Way. 

THE MORGAN Piano Studios, 1323 Montana St., 
Ph. 2-9502. 


FORT WORTH 


ACERS. Victor B.—Graduate, New England 
Conservatory; Past National President, Com- 
posers and Authors Association of America; 
Teacher of Voice; Soloist; Composer and 
Song Leader. Music Director Riverside Church. 

MANCHESTER, Madeira—Teacher of Voice, Di- 
rector, Community Opera Workshop. 1014 W. 
Cannon Avenue. FO-7016. 

McNEELY, Dr. Edwin—Teacher of Voice; Mc- 
NEELY, Mrs. Edwin—Teacher of Piano; School 
of Sacred Music, Southwestern Baptist Theo- 
logical Seminary. 

MORIARITY, Marguerite—Piano. All Grades 
(Specializing, Pre-School, Beginners). 1824 
Western Ave. Tel. PE 7637. 

TILLET, Jeannette—Pianist, Teacher, Director, 
Fort Worth Conservatory of Music; Faculty, 
Texas Christian University, 426 S. Henderson. 

WHITLOCK, E. Clyde—Faculty, Texas Christian 
University, and Fort Worth Conservatory; 
Music Editor Fort Worth Star-Telegram; Di- 
rector Texas Music Teacher Association. 426 
S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J. J., Teacher of Piano, Musi- 
cianship and Theory, 3325 Ave. O. 


HOUSTON 


ACTON, Edward—Piano. Dir. of Music, St. 
Luke’s Methodist Church, 3471 Westheimer, 
Tel. KE-1081. 

AGNEW, Mary Louise—B.M., M.M. Ed., Teacher 
of Singing. Musicology. St. John’s School, 
Tel. KE 1633. 4013 Ela Lee Lane, Tel. JA 4098. 


BOYD, Kathryn E.—Piano and Voice, 2323 
South Blvd. 

CALL, Mrs. E. E.—Teacher of Piano and Voice, 
5312 Kolb. 


CASH, Mrs. Ruth D.—Piano and Organ, Ac- 
companist. 5519 Hillman St., Tel. WO 4388. 

CLARK, Mrs W. C.—Teacher of Piano, 2727 
Talbot—West University Area, Tel. MA-9568. 

COOPER, Mrs. W. J.—Teacher of Singing, 624 
Friar Tuck Lane. 

CURRY, Ina Pearl—Teacher of 
Stuart. 

DECKER, Mrs. Earl—Piano and Theory. Sli 
Jackson. Tel. KE-7500 or JU-4032. 

EVANS, Josef—Piano, Organ, Voice, 520 Col- 


Singing. 706 


quitt. 

FABRIGUZE, Lillie House—B.M., Piano, Theory, 
Harmony. Normal Training Course for Teach- 
ers; Former Faculty Member, Bush Conserva- 
tory, Chicago. 1915 North Blvd., Tel. LI-9478. 

HALL, Arthur E.—Theory and Composition. 
Rice Institute and Sacred Heart Dominican 
College. 

HARDY, Mr. Jack J.—Teacher of Piano. Hous- 
ton Conservatory of Music, 3614 Montrose. 
HIGGINBOTHAM, Mrs. O. F.—Teacher of 

Piano. 2607 Crocker. Tel. LI-9640. 

HUFFMASTER, Mrs. Hu T.—Teacher of Piano. 
709 Marshall Street. 

KEARNEY, Jane Mahaffey—School of Piano. 
210 Marshal Ave. 

MAHR, Mrs. F. R.—Piano, Theory, 
Houston Chairman of NGPT. 

PALMER, Bill—Teacher of Accordion, Co- 
author “Palmer-Hughes Accordion Method” 
4016 Bellaire Blvd. 

RAEZER, Mrs. George H.—Teacher of Piano. 

sEDDSa A 

° rs. James T.—Piano an " 
1622 Wheeler. . 

SOUTHERN COLLEGE OF FINE ARTS—Dr. 
Homer F. Springfield, President. 

STERLING, Elliott, Music Studio—Teacher of 
Piano and Band Instruments, 2410 Dunlavy. 
STOVALL, Mrs. C. D.—Teacher of Piano. Robyn 
and Hans Barth Systems of Technic. Tel. 

JU-4479, 1213 Willard St. 

TORRES, Albino—Pianist, Teacher, Orchestra. 
Tel. PR-9187. 1816% Richmond Ave. 

VAN NORT, Isabel—Piano, Composer of Stu- 
dent Compositions, 6502 Westchester. 


Harmony. 
3758 Maroneal. 


SAN ANTONIO 


CONLON, Mrs. LaRue—Past Pres., SAMTA- 
TMTA. Piano-Theory. St. Mary's Hall or 418 
Paseo Encinal. 

FOX, Oscar J.—328 E. Mulberry Ave. 

GUINN, Mrs. John T.—Piano-Theory (NGPT) 15 
Rosemont Dr. 

LOPER, Mary Stuart—Soprano. Teacher of Sing- 
ing. 115 Humphrey Avenue. 

OUR LADY OF THE LAKE COLLEGE —Sister 
Lucy Marie, Director Department of Music. 

POWERS, Volina—Teacher of Singing-Coach, 
Incarnate Word College 

ROZANCE, Trudie and Tony—Accordion teach- 
ers, Trinity University; Studio 2813 North 
St. Mary’s. 

SELLERS, Marion—Piano, Keyboard 
Harmony. 120 Redwood. 

SPENCER, Becky Anne—Pianist, Teacher, Lec- 
turer, “Becky Spencer Adult Piano Classes.” 
129 Grant Ave., Alamo Heights. 

STAFFEL, Tekla S.—School of Piano, Teacher of 
Piano, Theory, Harmony, 235 Army Blvd. 
STURCHIO, Frank G.—Director of Music, St. 

Marv’s University. 
WARD, Ardis—B.M., M.M., Voice, Piano, Organ, 


Voice, 


Theory 254 Montclair Ave. San Antonio 
Academy. 
SHERMAN 
FRANCIS H. MITCHELL, Chm. Dept. of Music, 
Austin College. 
TYLER 


FERRELL, Mrs. H. Grady—Teacher of Piano 
& Theory, Progressive Series. 205 West Shaw. 

KILPATRICK, Katherine H.—Teacher of Piano 
and Theory. 426 South College. 

OVERLEESE SCHOOL OF MUSIC—Nina H. 
Overleese, piano, theory. 628 South Bois d’ 
Arc. 

TRULOVE, Jessie Deane—Mus.B., Mus.M., Art- 
ist Diploma. Pianist, Accompanist, Coach. 
Teacher of Piano, Theory, Pedagogy. 217 
South Vine Ave. 

WALTERS, Ruth Margaret—Bach. Mus., Teach- 
er, of Piano and Theory. 427 South Oakland. 


WICHITA FALLS 
DIDZUN, Mrs. O. J.—Theory, Chairman Depart- 
ment of Music, Midwestern University. 
MAHAFFEY, Albert H.—Voice, and Alta R., 
Piano, 2149 Avenue G. 
PATTON, Mrs. Houston—Teacher of 
2149 Avenue F. 


Piano. 


ALABAMA 
BELDEN, Lotta A.—Distributor of Color Symbol 


Rhythm Band _ Scores. 1509 S. 13th St., 
Birmingham. 
PALMAI-TENSER, Mme. Rose—Voice (Opera, 


Concert. Oratorio), Springhill College, Private 
Studio, 126 Houston St., Mobile 18. 
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ARKANSAS 
BAILEY, Katherine Price—Teacher of Singing, 
Fort Smith Junior College, Member National 
Association of Teachers of Singing. Past 
President, Arkansas State Music Teachers 
Association, Fort Smith. 


ILLINOIS 
DE YOUNG, Richard—Teacher of Singing, De 


Paul University, De Young Studios, 721 N. 
Michigan Ave. 


IOWA 
SIGMA ALPHA l10TA—Kathleen Davison, Na- 


tional President. 1009 25th Street, Des 
Moines 11. 


MASSACHUSETTS 
JOHNSON, Edna Cora—Teacher of Piano, The- 
ory, Harmony, 1396 Beacon St., Brookline. 
ONDRICEK, Gladys Posselt — Pianist-Teacher, 
Boston University College of Music. Private 
Studio, Symphony Chambers, 246 Huntington 
Ave., Boston. 


MICHIGAN 


DELTA OMICRON—National Professional Music 
Fraternity, Miss Marie Marti, National Presi- 
dent, 18240 Meyers Road, Detroit 35. 


NEW MEXICO 


ALBUQUERQUE 
DANFELSER SCHOOL OF MUSIC. Byrdis 
Walker Danfelser—B.M., M.A., President. 


Faculty of 18 Teachers. 123 So. Broadway. 
KESTON, Morton J.—Ph.D., Psychology Dept., 
Univ. of New Mexico, Research and Publica- 
tions in Music Preference, Psychography and 
Psychological Aspects of Piano Teaching. 
.ANGE, Hans—Mus.D., Conductor Albuquerque 
Civic Symphony Orchestra. 1113 Dartmouth, 


NE. 
WAGGONER, Wanda—Piano, Harmony, Theory. 
500 17th St., NW. 


NEW JERSEY 


FELL, Romley—Teacher of Singing, Member 
NYSTA & NATS. Studios: Home, 38 James 
St., Newark, 2. 


CLASSIFIED 
MUSIC DEALERS 
DIRECTORY 


“Whatever Your Music Needs, You 
Will Find Them In The Classified” 





ABILENE 


McDANIEL MUSIC COMPANY -- “A Complete 
Music Service”, 1175 North 2nd Street. Com- 
plete and modern stock of all sheet music and 
teaching materials--Piano, Organ, Vocal, Choral, 
Orchestra and Band. Courteous and Efficient 
Service. Band Instruments--BALDWIN Pianos 
and Organs-Acrosonic Pianos. 


CALDWELL MUSIC COMPANY, 221 Grape St.— 
Conn, King, LeBlanc, Selmer, Armstrong, W.F.L. 
Band and Choral Music. Steinway, Everett, 
Cable Nelson Pianos, Hammond Organs. Com- 
plete repair service. . 


FORT WORTH — 


THE CONN MUSIC CO., 310 Main St., King 
Band Instruments; Cartier-Buffet Clarinets; 
“BAND MUSIC” Gibson Guitars. (A Complete 
Music Service). 


LUBBOCK 





NEW YORK 


ADLER, Clarence—Pianist and Teacher. 336 
Central Park West, New York 25. 

ETTS, May L.—Teacher of Piano. Associate 
Teacher to Guy Maier, 719 Steinway Hall, 
New York City. 

HATCHEK, Walter—Pianist-Coach-Accompanist. 
304 West 78th St., New York City. 

HUGHES, Edwin—Pianist and Teacher, Summer 
Master Class in New York, July 5 - August 13. 
Write for full information, 117 East 79th St. 

MAYO, Gladys—Piano and Allied subjects. 
Special courses for teachers. 550 Riverside 
Drive, New York City. 

WHITE, Grace—Magazine Editor of National 
Guild of Piano Teachers; Director of Basic 
Musical Services. 520 Fifth Ave., New York 36, 
N. Y. 





NORTH CAROLINA 


BARTH, Hans—‘‘Refresher Courses.” c/o Mrs. 
Lillian Brandt, Rt. 3, Box 144, Chapel Hill. 


OKLAHOMA 
Ardmore 


HEGBORN, E. V.—Piano, Organ, Accordion. 
Studio: 103 Second, NW, opposite High School. 


Oklahoma City 


BENTLEY, Anne Mary—Piano and Voice. Pupil 
of Sigismond Stojowski; under supervision of 
Paderewski (7 years); Lecture Recitals. 729 
N. W. 16th 

FIGG, Mrs. J. W.—Piano. 3204 N. W. 22nd. 

FISCHER, Mrs. P. J.—Piano and Theory. 3224 
N. W. 22nd 

GOLSON, Loraine — Pre-instrumental Classes; 
Piano and Theory. 2604 N. W. 13th. 

HANNA, Mrs. L. L.—Organist, Teacher of Or- 
gan, Piano, Theory and Harmony; Sigma 
Alpha Iota. 2236 N. W. 20th Street. 

RICKER, Herbert—B.A., B.M., M.M., Concert 
Pianist-Composer-Teacher. Studio: 716 NW 
19th St. (Guest Teacher, Sherwood Music 
School, Chicago). 


WASHINGTON 
MU PHI EPSILON, National Music-Sorority, 
Eleanor E. Hale Wilson (Mrs. P. Raymond), 


National President, 2800 39th Avenue West, 
Seattle 99. 
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Music Lessons 


(Continued from page 21) 


posed only to juke-box cultw: , jy 
might not be amiss to show him th ¢ we 
can improvise and play snatch . of 
popular music. (We can rest co’ fort. 
ably secure in our awarcness the 
mediccrity and lack of original | jp 
most “popular” music. If we ha - in. 
vestigated it conscientiously, a uiet. 
competent assurance of the supe: prity 
of great music will permeate and ring 
blessings to our whole enviro. nent 
eventually.) A novice who has been 
poorly trained and who reads ‘adly 
may he introduced to keyboard har. 
mony and simple transposition first. 
Perhaps his ear is good, in which case 
he will enjoy playing with intervyal- 
recognition. Anything to extend his 
musical horizon and create interest! 
Sometimes the conventional “piece- 
learning” should be postponed as much 
as several weeks while the teacher plays 
repertoire for him or develops his ear 
or his sight-rading or his rhythmic per- 


ceptions. 


As mentioned before, the parents or 
other adult associates of the student 
should be oriented in these basic mat- 
ters. Reasonably good practicing con- 
ditions at home must become a matter 
of concern to those responsible, and 
benevolent, selfless, parental interest in 
the student’s struggles must be solicited 
and encouraged by the teacher. 


If a complete lack of comprehension 
and cooperation in the home is appar- 
ent, one can almost always see their 
parallel in nervous, culturally indiffer- 
ent off-spring. Teachers should be 
good enough psychologists to 
these factors, not trying to appeal to 
what is not High cthical and 
artistic standards have a way of fright- 
ening off those who lack an affinity 
with them. A_ kindly, unaggressive. 
earnest exposition of what the teachet 
considers 


sense 


there. 


musie education to be. is 


enough to repel those who inevitably 
create trouble in the class as super! icial. 


Music _teach- 


ers! Challenge, then guard the ‘reas 


indifferent participants. 


ures which you accumulate in your pre- 
occupation with your art in its deep 
relationship with life! Find the hi hes! 


Turner E. Smith : ; , ‘ . . ° . 2 
ADAIR MUSIC CO., 1207 Main Street, Baldwin Southern Mache an University . - 5 — level at which you can function! rk 
Acrosonic Pianos, Organs, Complete Line of Southwestern Music Publishers. . | 6 so cleverly in teaching-technique: that 
Band Instruments, Sheet Music. Most Complete Southwestern University ‘ : P ; : o ae . ‘ rr : 
Line on the South Plains. Stanbury Uniforms . . . . . . . 16 #£2x,°xYOU gain an authority and econom = 10 
Texas Association of Music Schools ° — le le es hi +} ill : p ll low 
ODESSA Texas Christian University . . . . . 19 Gependence which will eyentually 
Texas Technological College , : ook 'S Gee , e = ‘ it! 
L'ALLEGRO GALLERIES, 1507 N. Alleghaney, Texas Wesleyan Collese.°. |. . | | gy YOu to urround youfself only \ 
Odessa, Texas. Complete line of sheet music, oil Trinity University . . . . . . . If those aspiring souls who are in eal 
paintings, reproductions, picture framing. Over- . ~ ote = of Seusten F y ; . 4 - & : 1, ! 
sonore par net Miriam Wagener . . » . . . . . 1% sympathy with the best of your k ow 
night mail service. WFL Drum Co. Inside Back Cover ' 
Whittle Music Co. ass Sel 5 ledge! 
Page 24 SOUTHWESTERN MUSICIAN — TEXAS MUSIC EDUCATOR APRII 1955 




















it 

l we 
of 
ort- 
the 
in 
in- 
let. 
rity 
ring 
nent 
een 
idly 
har- 
irst. 
Case 
rval- 
his 


rest! 





lece- 
nuch 
plays 
S ear 

per- 


ts or 
ident 
mat- 
con- 
iatter 
. and 
‘st in 
icited 


= | v 

_ , 

he 20 YEARS A W.F.L. BOOSTER 
sal to 
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Twenty years ago at the National Music Camp, Inter- larly over many networks and may be heard on 
right- lochen, Mich. young Fred Fennell played tympani and 


finity ercussion in the camp Orchestra and Bands. As a 


Mercury Records 


During all of his 20 years as a musician and con 

: It of hi tstandin rformance, he w warded . 
*SSIVE, mm oF his evtetanding porte ce, he wes ewards ductor, Frederick Fennell has heartily used and en 
cholarsh’p to th tm hool of Music study- : 
ieher ship to the Eastman School o pre ae dorsed W.F.L. Percussion and Tympani as the World's 

. under the eminent Director and Composer, ; : 
Y, 18 Finest in every respect. Such endorsement as this 
ward Hanson — 
proves the superiority of Precussion Equipment made 

\ 


tabl 


fatal under the personal supervision of Wm. F. Ludwig at 
celal. 


n completion of his schooling there, young Fen- the big W.F.L. Factory in Chicago 





ach- e was commissioned by Eastman to form the first ere . tes . 
. : , , ‘ Pn " Listen to Frederic ennell and the Eastman m 
reas y ophonic Band in the School’s History which later ; , y 
. . phonic Wind Ensemble in the new Mercury Record 
ame the nationally famous Eastman Wind En- 


ble. Under the expert direction and guidance of July, 1933: Fred Fennell, Cee. Rees Senet Cees Mateos. Su 


; ; : : Wm. F. Ludwig, Sr., Wm leted triumphal tour ending at Chicago in 
erick Fennell, this Ensemble is broadcasting regu- F. Ludwig, = ot Net —a polis . 9 9 


hest Music Camp, Interlochen, Orchestra Hall! 
Mich. 
rk 


pre- 


leep 
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FOR FINEST SERVICE, 


CARLSBAD, N. M. 
Howard Music Company 


SEE YOUR CONN DEALER EVERY TIME 


BROWNWOOD, TEXAS 
King Music Company 


AUSTIN, TEXAS HOUSTON, TEXAS 
J. R. Reed Music Co. Thos. Goggan & Bro. 
H & H Masic Company 
DALLAS, TEXAS 


Watkins Music Company 


PARIS, TEXAS 

Wiliams Music Co., Ltd. 
SAN ANTONIO, TEXAS ‘ ] 

A io Music Co. 
LONGVIEW, TEXAS . mas ‘- ita 
Tatum Music Company ORIA, TEXAS 

FORT WORTH, TEXAS Hauschild Music Compan 

Ault Music Company LUBBOCK, TEXAS 


WICHITA FALLS, TEXAS 
B. E. Adair Music Ce. House Of Masic 


ABILENE, TEXAS 


BEAUMONT, TEXAS 
Caldwell Music Company 


Swicegood Music Company 
AMARILLO, TEXAS 


BORGER, TEXAS 
Megert Music Company 


Megert Music Company 





